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The phenomenon of nostalgia in American 
popular music. The cases of Drake’s “Honestly, 

Nevermind”, Beyoncé’s “Renaissance”, 
and The Weeknd’s “Dawn FM”

Abstract: Ubiquitous music has become an integral part of our lives. Sounds from the United States 
and Canada have almost always dominated the charts and the hearts of audiences around the world. This 
is not surprising since these top-quality productions hit people’s tastes very easily, enjoying particular 
popularity. Among the multitude of musical genres, performers and songs, it is also easy to highlight the 
numerous elements that have common references in all musical genres. One of these is the creation of 
nostalgia in music, which, among other things, manifests itself through the use of various musical motifs 
or distinctive sounds or instruments to create music similar to a particular time period. Artists also reach 
back to old songs so as to create an entirely new work from them, but this is just one way of referring to the 
past in creativity. A perfect example of this issue is the albums “Dawn FM”, “Renaissance” and “Honestly, 
Nevermind”, released in 2022, which all show, through their similarities and differences that this trend is 
being used as much as possible by the biggest names in American popular music today.
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1. Introduction

Nostalgia, according to the dictionary definition, is an emotion-filled recollection of 
the past, a feeling that brings joy in looking back to the “good old days.” The word 
comes from Greek, and it is consisted of two other words: νόστος (nóstos), which 
means returning home, and ἄλγος (álgos) meaning pain (Dyrylica, 2019: 129). The 
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concept of nostalgia was introduced by Swiss physician Johannes Hofer in an attempt 
to identify the mental and physical disorders of mercenaries trading on foreign shores 
(Wildschut, Sedikides, Arndt, Routledge, 2006: 975). Davis’ 1979 study began to note 
the difference between perceiving nostalgia as pain and suffering and feeling a “warm” 
longing toward the past (Wildschut, Sedikides, Arndt, Routledge, 2006: 976). 

The separation between these concepts began to become more widespread, includ-
ing the dictionary’s  separation of nostalgia from the new concept of homesickness. 
The Oxford Dictionary lists nostalgia as “a feeling of sadness mixed with pleasure and 
affection when you think of happy times in the past” (Oxford Learner’s Dictionaries). 
Homesickness is “the feeling of being sad because you are away from home and you 
miss your family and friends” (Oxford Learner’s Dictionaries). As a result of this divi-
sion, nostalgia became the concept we know today. 

The perspective of American society toward historical epochs underscores the el-
emental role of nostalgia within societal consciousness. Both in private discourse and 
public dialogue, the recurring phrase “good, old days” pervades, devoid of specific 
temporal reference yet imbued with a nostalgic essence. According to its definition this 
phrase represents a period of time in the past that a person thinks were pleasant and 
better than the present time (Merriam-Webster Dictionary). 

Contemplating this sentence raises a significant inquiry pertinent to each individu-
al: do Americans perceive greater happiness and contentment in their present lives or 
in times past? Rigorous surveys on this subject matter have been carefully undertaken 
by American scholars since 1939. Initially, 62% of respondents expressed a belief in 
the remarkable contentment of previous periods (Bowman and Goldstein, 2023: 5). 
Subsequent investigations consistently verified this sentiment, indicating a persistent 
social inclination to idealize bygone eras as ages of greater felicity.

Survey researchers on the “good, old days” have also attempted to narrow the con-
cept to a specific time frame. For the last quarter of the 20th century, the dominant 
decade identified with the concept of the good old days was the 1950s, which de-
cliningly but consistently outperformed other decades (Bowman and Goldstein, 2023: 
6). Studies from the 21st century point to the primacy of the 1980s and the slightly 
lower-scoring 1990s, while not forgetting the phenomenon of the 1950s (Bowman and 
Goldstein, 2023: 6). 

When endeavoring to comprehend nostalgia as a potential societal cognitive pat-
tern, one must invoke the theory of the social cycle, as pioneered by Russian sociol-
ogist Pitirim Sorokin. This theory accentuates that the trajectory of civilization does 
not chart a brand new course but cyclically draws upon historical eras, engendering 
a sense of continuity between past and future (Sorokin, 1928). Sorokin’s analysis of 
cyclicality exemplifies shifts in cultural systems and communal mentality over time 
(Bieńkowski, 2022: 26).

Nostalgia, characterized by its universality and interdisciplinary nature, passes 
through various spheres of human existence. Its manifestations are evident in art, cul-
ture, and everyday life as well. A  notable and significant transformation stemming 
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from nostalgia is the growing popularity of vintage and retro items, encompassing 
clothing, furniture, and electronic devices from bygone eras (Baumgartner, 2012).

A prime exemplification of this phenomenon lies in the emergence of television 
series whose central premise revolves around immersing viewers within a distinctively 
nostalgic temporal framework. A quintessential illustration is “Happy Days,” a series 
broadcasted by the American television network ABC from 1974 to 1984. Set in the 
1950s, it portrayed the idyllic existence of the Cunningham family, encapsulating the 
idealized lifestyle of middle-class Americans during that era (Hoffman, 2006). 

Similarly, Neal Marlens and Carol Black crafted the 1988 series „The Wonder 
Years,” which depicted an ordinary family history in the late 1960s and early 1970s. 
Rather than focusing on pivotal historical events, the creators’ primary intent was to 
anchor the narrative within a specific temporal surroundings that resonated with them 
(Haithman, 1988). Music played a crucial role in enhancing the nostalgic atmosphere, 
serving as a melodic backdrop to the unfolding storyline. In doing so, they not only in-
corporated timeless hits but also reintroduced unfamiliar songs from that era, evoking 
a sense of resonance with the past.

A more contemporary demonstration of this trend is evident in the 2016 Netflix 
sensation “Stranger Things,” renowned for its immersion in the 80s. Its widespread 
acclaim has sparked a  revival of contemporary fashion trends, reignited interest in 
classic games like “Dungeons and Dragons,” and rejuvenated appreciation for forgot-
ten musical gems by iconic artists (Metzger, 2017). 

Two notable examples include “Master of Puppets” by Metallica and “Running Up 
That Hill” by British singer Kate Bush. Despite its original release in 1985, the latter 
song garnered renewed global acclaim after being featured on the Netflix series, as-
cending to the top of charts in the UK, Australia, and the US (Metzger, 2017). 

This resurgence underscores the timeless charm of songs from past decades, which 
often retains enduring resonance and cultural significance, surpassing the ephemer-
al appeal of contemporary compositions. Numerous studies have affirmed that music 
possesses unparalleled potency in evoking nostalgia, thereby exemplifying its para-
mount role in shaping emotional connections with bygone years.

The power of music’s nostalgic influence prompts inquiry into the specific age at 
which individuals form enduring attachments to sounds imbued with nostalgic value. 
Through meticulous research aimed at identifying optimal songs for advertising cam-
paigns, scholars have endeavored to recognize the age at which individuals develop 
rigid preferences for particular musical genres. In a 2022 study, respondents mirroring 
the demographic diversity of the American populace were presented with a curated 
selection of 34 songs from the U.S. Billboard Hot 100 chart spanning the years 1950 
to 2016, excluding chart-toppers to prioritize thematic resonance over sheer popularity 
(Davies, Page, Driesener, Anesbury, Yang and Bruwer, 2022: 683). 

This refined methodology yielded insight into the pivotal age of 17.5 years, mark-
ing a crucial juncture wherein individuals solidify their musical tastes, which often 
endure throughout their lifetime. Building upon prior research, this study delineated 

Pobrane z czasopisma New Horizons in English Studies http://newhorizons.umcs.pl
Data: 28/02/2026 00:07:22

UM
CS



Kacper Bator206

New Horizons in English Studies � 9/2024

an optimal developmental window spanning approximately six years, from ages 17 to 
23, during which individuals are most receptive to forging enduring musical affinities 
(Davies, Page, Driesener, Anesbury, Yang and Bruwer, 2022: 689).

2. The creation of nostalgia in popular music

The construction of nostalgia within music can be sectioned into several components 
that influence its capacity to evoke nostalgic sentiments.

Firstly, the melodic structure, as the foundational element of any musical com-
position, plays an essential role in shaping the melody and harmony that serve as the 
essence of music. Variations in melody, harmonic progressions, distinctive melodic 
lines, and sonic textures hold significant importance in evoking nostalgia. Addition-
ally, while melodies themselves often rely on personal memories to arouse nostalgia, 
it’s noteworthy that popular music frequently incorporates elements from past songs 
through techniques such as sampling or covers. Sampling is often referred to as a form 
of homage to the works of predecessors. It is now recognized as an artistic practice, not 
as mere imitation but as a sophisticated method of reanimation. (Christopher, 2019).

Instrumentation embodies melodic lines, with the selection of musical instruments 
playing a crucial role in eliciting nostalgia. Certain instruments become emblematic of 
specific eras, as exemplified by the association of saxophones, trumpets, synthesizers, 
and electronic drums with the sounds of the 80s (4 Common Instruments That Defined 
‘80s Music, 2020).

Following the creation of melody and the careful choice of instruments, artists im-
bue songs with distinctiveness, thereby influencing their reception. Music production, 
encompassing composition, arrangement, instrumentation, interpretation, sound qualities, 
and performance, melds these elements into a cohesive sonic entity (Burgess, 2014: 13). 
Producers, serving as the architects of presentation, often navigate between analog and dig-
ital recording techniques, with analog methods revered for their warmth and appeal (Starr 
and Waterman, 2018: 12-13). Moreover, modern production techniques involve a nuanced 
analysis to ensure a song’s resonance with contemporary audiences, underscoring the pro-
ducer’s role in crafting enduring musical works (Starr and Waterman, 2018: 15).

The lyrical layer, though not obligatory in music, assumes significance in fos-
tering nostalgia when present. Lyrics may reference specific times, places, events, or 
evoke universal experiences, providing listeners with opportunities for personal inter-
pretation and identification. Songs addressing themes like heartbreak or celebratory 
moments often serve as poignant reminders of personal experiences, fostering a con-
nection between the artist and the audience.

Cultural context informs musical nostalgia, as songs operate within specific tex-
tual, genre, or geographical frameworks. Music serves as a universal language through 
which societal emotions and sentiments are expressed, with certain compositions be-
coming emblematic of historical or cultural movements (Golemko, 2017: 197). For 
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instance, „Wind of Change” by the Scorpions, a song written in response to geopolitical 
shifts in Europe, became a symbol of the fall of the Berlin Wall, evoking nostalgia for 
listeners across different cultural contexts.

Lastly, personal memories play a  profound role in provoking nostalgia through 
music. Songs often become intertwined with specific events or moments in individu-
als’ lives, triggering nostalgic recollections upon hearing familiar melodies. Similar to 
Proust’s „madeleine”, music serves as a powerful similar device, evoking vivid memories 
and emotions associated with past experiences (Hyman, 2011).

All things considered, the construction of musical nostalgia encompasses a multifac-
eted interplay of melodic structure, instrumentation, production techniques, lyrical con-
tent, cultural context, and personal memories, each contributing to the evocative power of 
music in eliciting nostalgic sentiments.

3. Music nostalgia exemplified 

Based on the factors discussed above, here are three examples of albums from 2022 that 
are considered to embody nostalgic elements of contemporary popular music. These are: 
“Honestly, Nevermind“ by Drake, “Renaissance“ by Beyoncé and “Dawn FM“ by The 
Weeknd. Analyzing these albums could potentially reveal diverse interpretations of nostalgia.

3.1. Melodic structure

Drake’s album relied primarily on house melodies, which amazed his audience, who did 
not expect such a musical path for his next album. Drake became a DJ, who mixed gen-
res more or less similar to each other, but mainly those which were not associated with 
rapper’s aesthetic (Petridis, 2022). The Canadian encapsulates in his work the energy of 
dance, the tranquility of the genre, which draws as much as it can from the past, while 
stimulating unexpected nostalgia in the listener (Pierre, 2022). Five songs incorporate 
samples from other tracks, deviating from a strictly 90s house style. Nevertheless, they 
effectively provide additional references to past melodies.

Song Sample Year

1 Currents Shake It to the Ground – Blaqstarr and Rye Rye 2007
Some Cut – Trillville feat. Cutty 2004

2 Calling My Name Oye Ohene – Obrafour feat. Tinny 2018
Blow Ya Pu**y Up – Tapp 2007

3 Sticky „Everything in Quotes” Lecture at Columbia GSAPP – 
Virgil Abloh 2017

4 Flight’s Booked Getting Late – Floetry 2002

5 Jimmy Cooks Just Awaken Shaken – Playa Fly 1995
You Were Gone – Brook Benton 1976

“Honestly, Nevermind” Samples, Drake, https://www.whosampled.com/Drake/

Pobrane z czasopisma New Horizons in English Studies http://newhorizons.umcs.pl
Data: 28/02/2026 00:07:22

UM
CS



Kacper Bator208

New Horizons in English Studies � 9/2024

Beyoncé strategically curated this “Renaissance” to offer listeners familiar music 
in a fresh context, exemplified by the inclusion of 21 samples spanning from 1972 to 
2020. Notably, only four of these samples originated from the 21st century, with an 
average sample year around 1993. Crafted to be memorable and dance-inducing, the 
melodies within „Renaissance” serve as a musical history lesson, merging past inspi-
rations with contemporary creativity. The album’s nostalgic charm resonated deeply 
with audiences, securing its place among the best sounds of the year (Powers, King 
and Harris, 2022).

Song Sample Year

1 I’M THAT GIRL Still Pimpin – Tommy Wright III and Princess Loko 
and Mac T-Dog 1995

2 COZY
Bitch I’m Black – TS Madison 2020
Get With U – Lidell Townsell and M.T.F. 1992
Unique – Danube Dance feat. Kim Cooper 1991

3 ALIEN SUPERSTAR

Moonraker – Foremost Poets 1998
I’m Too Sexy – Right Said Fred 1991
Unique – Danube Dance feat. Kim Cooper 1991
Black Theater – Barbara Ann Teer 1973

4 CUFF IT Ooo La La La – Teena Marie 1988

5 BREAK MY SOUL Explode – Big Freedia 2014
Show Me Love (Stonebridge Mix) – Robin S. 1992

6 CHURCH GIRL

Where They At – D.J Jimi 1992
Drag Rap – The Showboys 1986
Center of Thy Will – The Clark Sisters 1981
Think (About It) – Lyn Collins 1972

7 HEATED Where to Land – Travis Garland 2013
8 AMERICA HAS A PROBLEM America Has a Problem „Cocaine” – Kilo 1990

9 PURE/HONEY
Feels Like – MikeQ feat. Kevin JZ Prodigy 2011
Cunty – Kevin Aviance 1999
Miss Honey – Moi Renee 1992

10 SUMMER RENAISSANCE I Feel Love – Donna Summer 1977

“Renaissance” Samples, Beyoncé, https://www.whosampled.com/Beyonc%C3%A9/

In “Dawn FM,” the melodic structure assumes a prominent role, showcasing Tes-
faye’s adeptness at navigating diverse musical aesthetics. Using „Take My Breath” as 
a prime example, the track embodies a nostalgic allure reminiscent of Donna Sum-
mer’s 1977 hit, „I Feel Love,” previously sampled in Beyoncé’s album. The similar 
synthesizer riffs, achieved through arpeggiation on the same chord, evoke a sense of 
familiarity and nostalgia. Furthermore, the groove and disco syncopations, arranged 
in a „call and response” format akin to Michael Jackson’s “Thriller” era, enhance the 
song’s danceability. Syncopation, a rhythmic technique shifting the metrical accent, 
not only contributes to danceability but also primes listeners to perceive syncopated 
songs as potential hits (Maddala, 2022).
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Compared to previous albums, “Dawn FM” utilizes a smaller number of samples, 
yet each is meticulously chosen to evoke nostalgia. By drawing from songs dating 
back to the 1980s, the album achieves a nostalgic tone without relying heavily on sam-
pling. Amidst debates surrounding the ethics of sampling, the artist’s selective use of 
samples in “Dawn FM” ensures that nostalgia serves as just one of many storytelling 
tools rather than the central focus.

Song Sample Year
1 Sacrifice I Want To Thank You – Alicia Myers 1981
2 Out of Time Midnight Pretenders – Tomoko Aran 1983

“Dawn FM” Samples, The Weeknd, whosampled.com, https://www.whosampled.com/The-
Weeknd/

3.2. Instrumentation

In “Honestly, Nevermind,” Drake ventures into the realm of typical synthesizers, 
which serve as the foundational instrumentation throughout the album. While the use 
of these instruments may not directly evoke nostalgia, they play a crucial role in shap-
ing the reception desired by the artist, particularly as they represent a departure from 
Drake’s traditional musical style (Petridis, 2022).

Conversely, the instrumentation on the “Renaissance” album is complexly inter-
twined with its melodic structure. Drawing heavily from past musical eras, the album 
is filled with familiar or subtly modified instruments that nostalgically resonate with 
listeners from the 70s and 90s. Synthesizers, distinctive percussion sounds, and guitar 
accompaniments feature prominently, serving as contemporary interpretations of these 
nostalgic sounds (Powers, King and Harris, 2022). 

The synthesizer, in particular, holds a crucial role as a keyboard instrument that sym-
bolizes the transition from analog to digital music production on a global scale. Beyond 
its capacity to emulate a wide array of instruments, the synthesizer is renowned for its 
experimental and futuristic sonic capabilities, thus contributing to the album’s modern-
ized yet nostalgic aesthetic (4 Common Instruments That Defined ‘80s Music, 2020).

What definitely dominates the “Dawn FM” album are again, the synthesizers. 
Therefore, it’s hard to deny that they work like a portal for the listener, who found 
himself in both 2022 and the 80s. When discussing the instrumentation of this album, 
it’s also impossible to overlook the exquisite basses and guitars, the core of retro music 
instrumentation (Holiday, 2022).

3.3. Music production

Production-wise, Drake enlists the expertise of three main artists: 40, Gordo, and Black 
Coffee, each contributing distinctively to the album’s sonic landscape (Shorter, 2022). 
Noah James Shebib, known as 40, has been integral to Drake’s career from its incep-
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tion, renowned for his expertise in downtempo production blending electronic, hip-
hop, and jazz elements. His adeptness in styling production with tones reminiscent of 
house and dance music significantly enhances the album’s allure. Gordo, also known 
as Diamanté Anthony Blackmon, adds a unique dimension to the album’s sound with 
his penchant for house-oriented production, infusing a light and enjoyable quality into 
the music (Ihaza, 2022). Black Coffee, a multi-award-winning DJ hailing from South 
Africa, plays a pivotal role in steering Drake away from his conventional mainstream 
rap image, contributing to the album’s sublime sound (Sendra, 2022).

The production of Beyoncé’s album is primarily helmed by Mike Dean, a veteran 
producer with a prolific career spanning decades. Dean’s illustrious portfolio includes 
collaborations with iconic figures like 2Pac and Scarface, shaping the trajectory of 
hip-hop, particularly the distinctive “southern hip-hop” sound prevalent in cities like 
Houston, Miami, and Memphis (Kelly and Muhammad, 2013). Positioned among the 
genre’s elite producers, Dean’s influence extends beyond hip-hop, having contributed 
to the success of artists across various genres, including pop icons like Madonna and 
contemporary artists like Lana Del Rey and The Weeknd (Breihan, 2022).

Additionally, the eclectic sounds of the album owe much to the production power 
of Max Martin, a renowned Swedish producer celebrated for his contributions to pop 
music over the past few decades. Martin’s extensive repertoire spans collaborations 
with chart-topping artists like Britney Spears, Taylor Swift, and Ariana Grande, infus-
ing his diverse skill set into The Weeknd’s album (Trust, 2024). Through meticulous 
production methods, Martin seamlessly intertwines selected melodies and instruments, 
crafting a sonic tapestry that nostalgically evokes the essence of the 80s while em-
bodying The Weeknd’s unique vision. In essence, the album’s production represents 
a synthesis of varied influences and creative visions, culminating in a musical journey 
that transcends genres and eras, personalized by the distinct artistic identities of Drake 
and The Weeknd.

3.4. The lyrical layer

The lyrical layer of Drake’s album remains largely consistent with his previous work, 
thus diminishing its significance in terms of nostalgic elements (Pierre, 2022).

In contrast, Beyoncé’s inclusion of lyrics on “Renaissance” adds depth and com-
plements the euphoric tone of the album. The songs feature down-to-earth yet uplifting 
words that contribute to a sense of joy and encouragement. As an enduring advocate 
of feminism and a beacon of „girl power,” Beyoncé delivers catchy verses that invite 
listeners to sing along. Her lyrics exude boundless euphoria, directly referencing her 
status as a global icon synonymous with feminism and a trendsetter who has left an 
indelible mark on pop culture (McCafferty, 2022).

The lyrical content on The Weeknd’s album is particularly intriguing, incorporat-
ing extraordinary elements such as monologues, commentary inserts, and advertising, 
which serve to introduce the overarching concept of Dawn FM radio station. Even 
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within the thematic scope of the songs themselves, The Weeknd presents a  unique 
concept intertwined with deeply personal reflections on imperfections and lost love 
(Holiday, 2022).

3.5. Cultural Context

When discussing “Honestly, Nevermind,” the spotlight naturally falls on the genre of 
house music. Originating in the mid-1980s from a fusion of funk, disco, and groove, 
house music stands as one of techno’s most danceable genres. Its moniker likely stems 
from the vast halls and warehouses where it initially reverberated. Championed by DJ 
Frankie Knuckles, house music rapidly gained traction not only in its birthplace of 
Chicago but also across the United States (Lynskey, 2011). DJs streamlined existing 
tracks by excising superfluous elements and elongating or incorporating dance-worthy 
segments. Synthesizers emerged as the genre’s hallmark, while today, pronounced kick 
and bass elements are quintessential to its sound (Breihan, 2022).

“Renaissance” indisputably earns its self-titled status, serving as a meticulously craft-
ed homage to the pioneers of late 20th-century music. Beyoncé adeptly bridges contem-
porary queer Black communities with their predecessors, highlighting how this music 
once provided solace for traumatized masses who found liberation only within club con-
fines. Today, these sounds permeate everyday life, resonating not only on dance floors 
but also across airwaves and within colossal stadiums (Powers, King and Harris, 2022). 

Beyoncé’s acknowledgment of these trailblazers underscores their pivotal role in 
community liberation, urging audiences not to overlook their contributions. Grounded 
in themes of authenticity, sexuality, liberation, and joy, Beyoncé’s lyrics aim to res-
onate with a diverse audience, resulting in songs that are dynamic and multifaceted. 
Drawing from a diverse array of cultures and genres, some tracks incorporate multiple 
influences, showcasing the universal language of music (Summers, Ozug and Jaren-
wattananon, 2022).

Moreover, Beyoncé’s album subtly addresses the prevailing backdrop of the COV-
ID-19 pandemic. Echoing her pre-album message to listeners, the artist emphasized 
that “Renaissance” served as a reprieve from the isolating realities of the world. The 
album’s popularity and positive reception provided hope for a return to pre-pandemic 
normalcy—a world brimming with joy, dancing, and celebration. Beyoncé skillfully 
taps into collective memories, offering a glimpse of „better times” through reimagined 
classics, thereby evoking nostalgia and fostering optimism for the future.

In contrast, The Weeknd’s album transcends any specific cultural trend or political 
agenda. Its message is deeply personal, delving into the author’s introspections, rela-
tionships, and life experiences. Consequently, the album’s cultural context centers on 
The Weeknd, shaping a narrative that revolves around his individual persona, especial-
ly because of upcoming “death” of The Weeknd who will eventually be killed by Abel 
Tesfaye – new albums will be possibly released under his name with a totally different 
aesthetic (Lamarre, 2022). 
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3.6. Personal memories

“Honestly, Nevermind” made an unexpected entrance into the music scene, shrouded 
in an aura of mystery right from its release. Drake’s singular focus on house styling in-
troduced a level of ambiguity that left little substantial material for analysis regarding 
the artist’s personal memories.

Conversely, “Renaissance” draws inspiration from Beyoncé’s uncle, whose influ-
ence exposed her to the diverse musical tapestry of Black society. This album serves as 
a sanctuary of gratitude, honoring the pioneers of Black popular music and commemo-
rating the inclusive spaces they created. Beyoncé’s personal lyrics imbue the nostalgia 
of „Renaissance” with multifaceted layers, offering a poignant reflection on the history 
of Black popular music through her own perspective.

The inclusion of Quincy Jones in the track “A Tale By Quincy” may seem unex-
pected for an album by a Canadian artist, particularly in a spoken form. However, The 
Weeknd takes a  creative risk by incorporating this seemingly superfluous element, 
thereby adding a dimension of musical fluidity to the album. While Jones’s presence 
may not be fully elucidated within the album’s narrative, his portrayal as someone 
grappling with personal failures underscores the universal theme that fame and acco-
lades do not necessarily equate to personal fulfillment. Similarly, the presence of Jim 
Carrey, a globally recognized actor, further adds depth to the album, challenging con-
ventional notions of success and contentment. Carrey was also an important element of 
album’s aesthetic, as The Weekend confessed because talking about the past he really 
wanted to include the act of one of this favorite actors.

3.7. Summary

“Honestly, Nevermind” serves as a nod to the atmospheric mood prevalent in 90s mu-
sic, yet it merely represents a variation within Drake’s musical trajectory. Nostalgia in 
this album appears as a partial measure to captivate the audience, rather than a trans-
formative endeavor. It was not intended to be a crucial moment in Drake’s career but 
rather hinted at the inception of a new project from the outset (Sendra, 2022).

In contrast, “Renaissance” marks the highly anticipated return of an iconic artist, 
presenting not only new music but also signaling a complete career redirection towards 
„popular-science” tracks. It serves as a synthesis of Black musical legends’ work, pay-
ing homage to their contributions while showcasing how these pioneers reshaped the 
landscape of popular music. This expertly produced, danceable album also serves as 
a remedy for those seeking escape from life’s chaos, offering solace for souls burdened 
by troubles and insecurities. The interdisciplinary nature of „Renaissance” invites ex-
tensive discussion, reaffirming Beyoncé’s status as a Renaissance figure in the music 
industry (Powers, King and Harris, 2022).

On the other hand, “Dawn FM” represents a bold move in The Weeknd’s career, 
embracing retro sounds without altering his vocal aesthetics or expressions. Drawing 
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inspiration from the classic sounds of 1980s music, the album encapsulates univer-
sality and nostalgia, catering to both longstanding fans and newcomers alike (Mamo, 
2022).

4. Conclusion

In conclusion, the choice of aesthetics in music, as exemplified by the albums “Honest-
ly, Nevermind” by Drake, “Renaissance” by Beyoncé, and “Dawn FM” by The Week-
nd, reflects diverse motivations and artistic visions. 

Drake’s album sees him returning to sounds that had only been briefly explored in 
his previous work, crafting an entirely new sonic landscape inspired by them. 

Beyoncé’s “Renaissance” serves as a musical homage to the pioneers of Black club 
music, offering a nostalgic journey back to the end of the 20th century while also pro-
viding solace for those seeking escape from the pandemic reality. 

“Dawn FM” by The Weeknd, stylized with an ‘80s aesthetic, functions as a concept 
album exploring the passage of time through the lens of a retro radio station, paying 
tribute to the artists who shaped the genre years ago.

Nostalgia, in its broadest sense, plays a significant role in the music industry and 
our personal preferences. It can manifest in various forms, from the use of old songs 
and instruments to evocative lyrics that capture specific nostalgic sentiments. Moreo-
ver, the interpretation of nostalgia in music can be complex and individual, reflecting 
the artist’s message, career trajectory, and personal reflections.

This is why such works provoke extensive discussions regarding their content. Al-
bums that draw upon the past or evoke nostalgia offer opportunities for almost limit-
less interpretation, education, and personal immersion into the memories invoked by 
the artists. 

Consequently, Drake’s album “Honestly, Nevermind” prompts reflections on house 
music, its new incarnation, its potential future, and, importantly, how it has already 
evolved and influenced not only the music industry but the entire sphere of pop culture. 

Beyoncé, on the other hand, compels us to consider the practice of sampling, jus-
tified by the specific purpose of commemorating the music of past artists with whom 
she identifies. This approach reintroduces the melodies of many artists who have been 
forgotten or never had the opportunity to gain recognition, thus highlighting their beauty 
and uniqueness. We must also recognize the significant socio-cultural value embedded in 
many of these musical manifestos, which serve as new vehicles for historical narratives.

In contrast, The Weeknd demonstrates that in a contemporary world where genres 
are continually evolving and undergoing new modifications, it can be more effective to 
aim for creating something that leverages the best elements of what has already proven 
successful. ‘Dawn FM’ can thus be likened to the musical equivalent of a historical 
novel. In literature, a historical novel is based on true events with fictional elements 
interwoven. Similarly, the entire instrumentation and musical production of ‘Dawn 
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FM’ anchor it in a specific time period, while the artist interlaces his own conceptual 
narrative within it.

Ultimately, the use of nostalgic motives in music serves multifaceted purposes. 
It may signify a career pivot, an exploration of new sounds, or a response to market 
demands. Regardless of the reasons behind it, nostalgia remains a compelling cultural 
and social phenomenon that shapes the course of history, cultural evolution, and the 
universal meaning of art and culture. Through mass culture, nostalgia continues to 
exert a timeless and repetitive influence on society, marking the passage of time and 
connecting people across generations.
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