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Abstrakt. W artykule autorka omawia poj¢cie ,,regionalna literatura wieloetniczna”, pokazuje
jej specyfike: roznorodnos¢ gatunkowa, tematyczng i problemowa, charakter jezyka i stylu, a tak-
ze zwraca uwagg na rolg inter-j¢zyka oraz inter-kultury w odbiorze czytelnikow. Na przyktadzie
analizy wybranych wierszy Liubow Kraszewskiej, Dymitra Kowalowa, Vladimira Kuczminskiego,
opowiadania Zbigniewa Wlodzimierza Fronczka pokazuje kwestie funkcjonowania teoretycznych
i praktycznych aspektow literatury regionalnej, ktora odzwierciedla warto$ci zyciowe i tworcze po-
granicza, pokazuje mozliwosci konsolidacji wielokulturowego spoteczenstwa za pomoca literatury.

Stowa kluczowe: regionalna literatura wieloetniczna, wielokulturowe spoteczenstwo, wartosci
zyciowe i tworcze, inter-jezyk, inter-kultura

INTRODUCTION

Today, the Belarusian-Polish-Ukrainian border area is increasingly becoming
the subject of serious scientific sociological, culturological, psychological and
pedagogical research. It is especially important in the field of studying the life and
creative orientations of graduates of the border region since its future depends on
the choice of profession of those young men and women who will play a key role
in the economic and social life and social development of the border region in
the near future. In many ways, this choice depends on the aims and values which
young people follow today, on their socio-psychological and moral mobility, and,
therefore, on their life and creative orientations. A certain role in the process of
choosing values is played by humanitarian knowledge, and in particular, knowledge
of regional literature, which, based on ethnic culture, largely contributes to the for-
mation of young people’s lives and creative values and their successful adaptation
to the communicative process in modern multicultural society (Latipov, Bykova
and Zhigalova, 2016, pp. 655-662).

For the first time, we raise the little-studied problem of forming, by means of
literature, the moral and creative orientations of young people of the border region,
whose life in the conditions of modern active migration of the world’s population
will inevitably take place in a multicultural environment. In describing the problem,
we relied on the methodology of studying the region as a text developed by Yurii
Lotman, Vladimir Toporov, and the Tartu School of Semiotics, which in recent
years has been widely studied by scientists from Bulgaria, Russia (Anisimov, 2005),
Romania (BeZenaru, 2012), and Belarus (Zigalova, 2012). However, the field of
Philology such as “regional polyethnic literature of the border region” has not yet
become an object of scientific interest.

Therefore, areas of literature such as linguistic and literary local history of the
border region, areas of didactic philology, and in particular, the method of analysing
an artistic piece of work as an intercultural universe (Zigalova, 2014), still need to
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clarify a clear methodological approach and develop didactic methods and tech-
niques for analysing works of art, created by talented regional artists of the word.
Here, it is important to emphasize that the analysis of such literature, reflecting real
life in the multicultural context of the border region, undoubtedly actively affects
the formation of life and creative values of young people.

This article attempts to confirm this point of view, based on the opinion of
amodern researcher, Kirill Anisimov, who believes that the personality of the writer,
his self-awareness, “the desire to associate his activities with the region” should be
the priority in the study of the regional literature (Anisimov, 2005). We will use the
term “region” in two meanings: a broader one (the Brest-Podlasie border area) and
a narrower one (the Brest region). By region, in the narrow sense of the word, we
mean internal zones that are comparable to linguistic and cultural areas, which are
allocated conditionally and sometimes coincide with the administrative division
into districts. Sometimes we associate the region with an idea, a concept, that is,
an emotionally coloured collective idea of what a region is. We will consider the
Brest-Podlasie border region as one of the stable polyethnic regions, which has
dynamic features and is associated with the experience of identity on several levels:
regional — the actual Brest region; over-territorial — the Belarusian-Polish border
world; the national and polyethnic structure of the people living here.

Regional polyethnic literature (i.e., literature written by the representatives
of different ethnic groups), which reveals a unique code of the border Belarusian-
Polish-Ukrainian multicultural society, in which the authors of different nationalities
living in this region create a specific “polyethnic literary atmosphere,” thereby
enriching the history of the development of domestic, Belarusian and Russian, as
well as regional literature, will be considered from similar positions (Zigalova,
2017). It should be noted that regional literature is studied at school in optional
courses, or elective courses, and is used by students when writing scientific research
papers that analyse works reflecting the elements of regional culture. At the Brest
State University named after A.S. Pushkin, at the Faculty of Philology, regional
polyethnic literature was studied in 2010-2013 during the author’s specialisation
“Russian-Language Literature of the Belarusian-Polish Borderlands.”

Taking into account the scope of the article, we will show fragments of an
analysis of certain works by Lyubov Krasevskaya, Dmitry Kovalev, Vladimir
Kuchminsky, Zbigniew Wtodzimierz Fronczek and the author’s point of view on
the artists of the word noting the influence of polyethnic environment and external
factors on the themes and issues of their creativity, style and reflection of the tradi-
tions, characters and customs of the different peoples living in the region. We will
also note how such work helps to form the life and creative values of the students
in a polyethnic society.
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METHODS

The following methods were used in the article: critical journalism, artistic
interpretation, and analytic-synthetic method in order to understand the prob-
lem-thematic and genre-style originality of the work and determine its influence
on the formation of life and creative values of the readers.

RESULTS AND DISCUSSIONS

But first, let us talk about the phenomenon of “regional literature” and the
historical context of the border region. Regional literature of the borderlands is the
literature created by the artists of different ethnic statuses (Ukrainians, Belarusians,
Poles, Russians, etc.) who live in the Belarusian-Polish-Ukrainian border region and
write in Belarusian, Russian, Ukrainian, and Polish. The creativity of the regional
poets of the Brest-Podlasie border region (Valerij Grishkovets, Nikolaj Kovalevich,
Liubov Krasevskaya, Vladimir Kuchminsky, etc.) organically fits into the context of
regional literature, while reflecting a wide range of topics and issues: “the past and
the future,” “the connection of times and peoples,” “the unity of Slavs” — themes
that run through all the diverse texture of poetic modernity today.

Before turning to individual authors and works, we should note that the ex-
perience of reflecting a national and foreign mentality and mindset in the regional
literature of the Brest region is also clearly influenced by the historical context,
since the history of the Brest region is initially multicultural because at different
times the region was possessed by various States of the world. Thus,

99 <.

for almost 170 years (from 980 to 1150), the Brest region belonged to Kievan Rus, for 216 years
(from 1150 to 1366) — to the Volyn and Galician — Volyn Principality, then to the Kingdom, for 203
years (from 1366 to 1569) — to the Grand Duchy of Lithuania, the following 206 years (1569—1795)
— to the Polish-Lithuanian Commonwealth, for 120 years (1795-1915) — to Russia, for only nine
months (September 1915-May 1916) — to Austria-Hungary, for a period of 14 months (May 191612
November 1918) — to Germany, for one year (1918-1919) — to the Ukrainian People’s Republic, for
19 years (1920-1939) — to Poland, and for a total of about 50 years — to the USSR (from 1941 to
1944 — to Germany). Only since 1991 — has the Republic of Belarus become an autonomous and
independent state. (Hnilamiodat, 2012)!

1 <

noutr 170 ner (c 980r — mo 1150r.) Bpecrunna npunanexana Kuesckoit Pycu, 216 ner
(c 1150 mo 1366r.) — Bonbrackomy U [anmmko-BombsiHCKOMY KHsbKECTBY, motoM KopomeBcTay,
203 roxa (c 1366 mo 1569r) — Benukomy KusxectBy JluroBckomy, 206 met (1569—17951.) — Peun
[ocnonuroii o6oux HapomoB, 120 get (1795-1915) — Poccun, 9 mecaues (09.1915 no 05.1916r.)
ABcrpo-Benrpun, 14 mecsues (05. 1916 mo 12.11. 1918) — I'epmanuu, 1 rox (1918-1919) —
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Therefore, over many years of existence, people here have learned to live
in a multicultural context. Following certain historical events, each nation that
remained brought its own traditions and customs to the common border symbiotic
polyethnic culture, while simultaneously borrowing, enriching and respecting other
cultures. Therefore, the experience of reflecting a national and universal mentality
and mindset in the literature of the region occurs for two reasons.

Firstly, the regional literature, being in the context of a historically formed
multicultural mentality, in fact, reconstructs both Russian, Belarusian, Polish, and
Ukrainian cultures, and even creates a certain supranational ideology, its own specific
multicultural code, a kind of multinational myth, “appealing, first of all, to the deep
layers of the national archetypal property” [“anemupysi, pexie BCero, K IIyOHH-
HBIM TUTACTaM HAIlMOHAJIBHOTO apXeTHITMYecKoro cBoiicTBa”] (Suslova, 2004). It
is necessary to note that in the creative baggage of almost every poet and writer of
the border region there are, on the one hand, sacralised historical stories, as ritually
interpreted socio-ethnic crises of the Belarusian socio-cultural tradition, and, on the
other hand, traditions of different cultures, widely represented in their interaction.

Secondly, the authors and representatives of the literary Brest region, as a bor-
der Belarusian-Polish region, have always experienced a clear difficulty with their
own national and cultural self-identity. This difficulty can hardly be called a dis-
advantage since a long and unsuccessful search for this self-identification was
inevitable. Beginning from the 17" century, a certain dichotomy has been formed
in Belarusian culture: the upper stratum, using the Polish language, developed its
cultural tradition with an emphasis on the metropolitan culture and the perception
of pan-European spiritual values through it. As a result, there was a specific sym-
biosis of the paradigm of Polish culture (as an external design) and the Belarusian
mentality (as an internal content). At the same time, there was and still is an au-
tochthonous rural (folk) culture in the Brest region, which absorbed elements of
many neighbouring cultures. Therefore, the search for a national identity by the
authors took place both on the basis of their own ethnic culture, and other cultures
that were also already clear and close to them.

Thus, studying the phenomenon of regional literature in the Brest region, we
can note the coexistence and interaction within it of several language systems,
a number of mentalities, their traditions, and many ethnic codes that reflect the
situation of the polylogue of cultures. This means that such literature can rightly
be called phenomenal and integrative because it demonstrates to the reader the

VYkpaunckoit Haponnoit Pecybmuke, 19 ner (1920-1939) — Ilonbire, B o0uied CI0)KHOCTH OKOJIO
50 et — CCCP (u3 Hux ¢ 1941 no 1944 —T'epmanun). U tonsko ¢ 1991 roga — Pecybnuka benapycob
cTajla cCaMOCTOSTETIbHBIM U HE3aBUCUMBIM rOCYIapCTBOM.”
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features of multicultural interaction. This is how different cultures and ethnic
groups coexist peacefully in the Brest region today, enriching each other, developing
both Belarusian historical and literary traditions in general and Belarusian-Polish
relations in particular. And such characteristics as: symbiotic, problematic nature
of national identity, conservatism of spiritual and social practices do not diminish
the merits of either Belarusian, Ukrainian, or Polish cultures and their significance
for the present and future social processes on a pan-European scale.

In fact, when we focus our research on the idea of unity of all people, which
is becoming the most relevant in the globalized world, it turns out that today, with
the growing cosmopolitanism of cultures — contradictory, but inevitable — the ex-
perience of communication between the Belarusian and Polish Borderlands may
be in demand and instructive. The thing that in the era of local-national cultures
is defined as a certain disadvantage and inferiority, in the modern conditions of
replacing ethnocentrism with anthropocentrism, in the conditions of erasing eth-
no-cultural borders in a multicultural space, unexpectedly reveals its positive and
creative sides. Perhaps the multicultural model of the Belarusian-Polish region, as
a model of borderline cultural and creative communication coexistence, will be
one of the most productive and significant in the globalized world. This means that
the formation of a students’ life and creative orientations, including the quality of
consolidation, that is, peaceful coexistence on the border of different cultures and
ethnic groups, based on the analysis of works of regional literature is obvious and
significant.

It is not surprising that the aspect of nationality and universality is so clearly
manifested in the works of modern regional artists of the Border region: Grishkovets,
Tatiana Demidovich, Zinaida Dudyuk, Kovalevich, Nina Matyash, Krasevskaya,
etc. Today, we can speak about the reflection of multiculturalism in the regional
literature of the Brest-Podlasie border region, written by ethnic Poles, Russians,
Ukrainians, and Belarusians, in two aspects. In a broad sense, implying the con-
nection of this literary tradition with the traditions of world literature and the very
reality of its functioning in the Belarusian-Polish region, and in a narrow sense,
assuming its internal, problem-thematic and genre-style specifics. In the experience
of reflecting different cultures in the regional literature of the Belarusian-Polish
border region, it is also obvious that the formation of both the Belarusian and Polish
cultural codes, as well as the cultural code of Podlasie “I,” which includes elements
of other cultures (Russian, Ukrainian, German, Lithuanian, etc.) operating on this
territory is carried out and supplemented here. Therefore, the search for a national
identity by the authors of the Polish-Belarusian-Ukrainian border region is based
on their own ethnic culture, as well as other cultures that are already clear and
close to them.



REGIONAL POLYETHNIC LITERATURE... 153

Contemporary regional authors speak about the culture of Russia, Belarus,
Poland, Germany, and Estonia. The poets of the Brest region naturally fit into this
context, reflecting a wide range of thematic and problematic themes such as: “past
and future,” “the connection of times,” “the unity of nature and the inner world
of a man,” “the meaning of life,” “the spiritual world of a man and the purity of
human existence,” “the unity of the Slavs” — themes that today run through the
diverse fabric of poetic modernity. This paper will show how these themes are
reflected in the works of regional poets of the border by analysing certain works
by Krasevskaya, Kovalev, Kuchminsky, and Fronczek.

Besi orcustb mosi — xooicoenwve 3a epanuywi ... [My Whole Life Is Going Abroad...].?
The last collection of the Brest poet Lyubov Krasevskaya Ha dsa eonoca [For
Two Voices] can be prefaced with such lines. The first part of [ee Poounwt [ Two
Homelands] begins with the poem of the same title, which is a confession of a man
who, by the will of fate, found himself far from his ethnic homeland. The title is
symbolic and closely connected with the fate of the poetess, and her understanding
of multiculturalism. Krasevskaya was born in the Krasnoyarsk Krai, Russian in
essence and spirit. But, judging by the name, her roots are somewhere here, in the
land of the “Polish-Lithuanian Commonwealth.” Having settled in Brest, the poetess
flourished here as a poet and citizen, but she will burn her heart with memories of
Siberia, the homeland of her flesh and spirit. It is no coincidence that the collection
includes the poem Ilo-pyccku [In Russian]:

EEINA3

I was born on that continent,
Where the Tunguska meteorite fell.
I speak Polish,

I think ... I think in Russian.

It is not necessary to judge by one line —

I am not all in it, just bunches of thoughts.
I sing in Belarusian,

I think ... I think in Russian.

The burden of being ... and to God — light

On the circle of conversation chosen and narrow.
I prayed in the Church language,

I thought ... I thought-in Russian...?

2 Here and further the poems are quoted, taken from the collection by Krasevskaa (2009,
pp. 8-16).

3 «s] ponunack Ha ToM Marepuke, / Kyna ynan mereoput TyHTycckuid. / S TOBOPIO Ha TOJIb-
CKOM sI3bIKe, / A TyMalo ... a [ymaro — no-pyccku. / CyauTh He CTOHT 10 OJHOU cTpoke — / S B Heit
HE BCsI, @ TOJIbKO MbIcieit cryctku. / [Toto Ha GesopycckoM si3bike, / A yMaro ... a JyMaro — Mo-pyc-
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The strong positions of the poem [/o-pyccku are the title and the first and
last phrases that indicate the importance of the poetic image of Russia. The key-
words “Siberia” [Cubups], “Poland” [[lonvwa], “Belarus” [berapyce], “Being”
[boimue],“God” [boe], “Language” [A3wvix]| allow the author, using the subtext
information (two voices), to determine the dominant, which is the subject of the
poem and points out the idea: to sing in two voices, in Russian and Belarusian.
Polish and Russian is not easy, but this kind of singing only enriches the singer,
fascinates the listener...

The poetess once again emphasizes that communication in a multicultural
context is somewhat different from the communication in an ethnically homoge-
neous environment. And this is understandable, because here you need to speak
so that you are understood, listen to the language of the environment, and get used
to a foreign culture. Works can be created in this language, but still “thoughts are
focused” [moicnent ceycmiu], ideas are always born in their native language. And
so, no matter what language the lyrical heroine speaks, she still thinks “in Russian.”
That is why the main idea of the poem is so clearly outlined by the poetess — the
inseparable connection of the heroine’s inner world with the small Motherland and
the homeland acquired.

The retrospective plan of the poem helps to understand the eternity and in-
variability of the problem not of choice, but of unity. The phonics of the poem is
also peculiar. The abundance of sonorous consonants [p], [M], [H], [3], [0], [T], [B]
is associated with the unforgettable mighty, proud, and free Siberian land, with
rumbles of thunder, with echoes in the mountains, and with rebellious rivers, which
the soul yearns for, although the heart has long belonged to Belarus. Assonance
(repetitions of vowels: [4], [a], [Y], [e], [o], [to], [u]) creates a picture of the unity
of the lands, the unity of the Slavic people, the common language, history and
culture of the Slavs. The work contains a lot of significant parts of speech (nouns,
verbs, pronouns, adjectives, adverbs), which suggests that the author draws a very
real picture of the world. All the verbs except the verb “to judge” [cyoums] are
personal, which indicates a confidential confessional character. The lyrical heroine
enters into a dialogue with the people around her and hopes for understanding.
At the same time, she also turns to her own soul, to her “I,” to make sure that the
decision made is correct.

In the third stanza, the mood changes. The antithesis (“the burden of being — and
to God light”) [(“rpy3 ObiTHs — K bory Haserke”)] contributes to the logical strength-
ening of thought, very clearly indicating the connection of phenomena. The hustle

cku. / I'py3 ObiTust ... a k bory — Hanerke / Ha kpyr oOuieHbst n30paHHblii U y3Kkuii. / Monuiach Ha
LIEPKOBHOM $13bIKe, / A ymaia ... a Jymaia — Mo-pyccKu.”
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and bustle of life, the activity in understanding the multicultural Universe and the
calmness before going into nonexistence. This concept is important for the poetess
because her work is not limited to only one native language and culture, “bunches
of thoughts™ are built on the knowledge of different cultures, on understanding the
momentary and eternal within us. This allows you to talk always about the most
intimate things silently, unobtrusively, sincerely and confidentially, to sing about
the homeland and people, the history and traditions of the Slavs in “two voices,”
while understanding and accepting different cultures and dialects. It so happened
that Krasevskaya was always in the midst of the cultural life of Russia, Belarus,
and later Europe:

The soul flied apart:
On borders

And cities,

On pages,

And trains...*

This gave her the opportunity to understand the philosophy of life of Russians,
Belarusians and Europeans, to form an idea of happiness and the meaning of life,
of eternal and faithful love, of honour and dignity, to sing about the Motherland
and its people, history and traditions:

I reviewed the pages of the past.

I do not want to read that book anymore.
My whole life is going abroad,

That is why I want to fly.

The poems of the poetess in this collection are united by one concept: “It is
the fate to understand in every dialect” [“Ha To oHa cyap0a, 4T0ObI IOHMMAThH HA
BesikoM Hapeube”’] (losif Brodsky). It is not surprising that Krasevskaya speaks with
love and tenderness about Belarus, Poland, and Germany. In the poem henas Pyco
[ White Russia], the lyrical heroine admires the white, pure, holy land of Belaya Rus
and sings about it warmly, calmly, and sincerely. Her second homeland is perceived
by the poetess as something unearthly, heavenly:

I thought in my youth:
It is necessary to sing loudly, easily,
That is just gain experience, knowledge and strength ...

4 “Pasnerenach aymia va yactu: / Ha rpanuust / U ropona, / Ha crpanunpsl, / Ha noesna...”
5 “Ilepecmotpera npouuioro crpanuipl. / Ty KHUrY Gonblie He X04y JucTarh. / Best su3Hb
MOsI — XO)K/IEHbE 3a TpaHHLIbl, / BOT mouemy Tak xouercs jgerars.”
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But the years passed.
It is already painful to sing loudly —
I sing about you sincerely, my Belarus.

It was full of songs and children’s laughter,
And the roots were filled with juice

But it got lost and not I remember it

The simple joy bright...They

Once upon a time, got along here on these lands
Life-being with a dream in half.

Not all traces of the wind have been erased yet.
Not everything is gone. Burned — not to the ground.

Well, how will I live in the world from now
Without-God-ordained-basics?

Call of the ancestors of the century before last
Heard.

I came to this call.®

In the poem Ilocmompu mue 6 enaza [Look into My Eyes]| Krasevskaya rightly
notes that: “if you have two homelands —/ then there is no peace in either” [“ecnu
ectb y Te0s aBe Poaunbl —/ To nmokost HeT HU B oHO#”]. The poetess speaks about
the culture of Russia, Belarus, Poland, and Germany, using appropriate language
elements. Thus, in the poem Brodasckoe nanpasnenue [ Viodava Direction] the read-
er sees the Brest-Podlasie borderland, a polyethnic people inhabiting it, a specific
language with a multi-faceted dialect, so close to Belarusians and Poles, a specific
culture, which has long intertwined customs and mores, traditions of the Belarusian,
Polish, Ukrainian and Russian people are presented. The poetess notes that, despite
the difference in cultures, this multicultural space still managed to preserve the
main thing — the unity of souls, which knows no borders... The reader also comes
to this conclusion when getting acquainted with the poem:

The dialects of the people were melted down
For centuries — in unique words.

And across the Bug — no bridge, no wade...
The country is different — a common rumour.

¢ “s B ronoctu aymana: / I[lets Ha0 TPOMKO, pa3aoiibHO, / BOT TONMBKO OIBITA, 3HAHUN M CHII
Habepycs. .. / Ho rogsr npouumm. / I'pomko nets yike 60i1bHO — / IToro o Tebe 3aayimeBHo, Mosi bena-
pych. / VI mecHsIMH, U IETCKMM CMEXOM MOJIHUIIACh, / VI HaymBauck cokoM kapasi / Ho 3arepsiiach
1 He MHe 3aroMHmack / [Tpocrast pagocts cerias. ..Onn / Kora-To 3/1ech Ha 9THX 3eMIISIX JIaIHIH
/ Kutpé-0b1ThE ¢ MeuToro mononam. / Emé He Bce cienpl BeTpa 3armmammin. / He Bcé ymuno. Cropeno
— #e 1o Tia. / Hy, kak oTHbIHE MPpoXuBY Ha cBete s / be3 — Borom npenHavepranubix — a3oB? / 30B
HPE/IKOB MO3aMPOLUIOro cToeTus / Yenpiman. / S npuiia Ha 31oT 30B.”
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All the same “piaski”, “laski” and “karaski”
Still the same wind on both sides

Autumn spreading paint,

Pre-winter colours dreams...

Again, a bridge is seen across the river,
When we did not know the boundaries yet...
On-over the water swirls a leaf —

One of the unread pages.

A great book about the great past.”

There are works in her book in which the multicultural layer is small and is in
the subtext. But there are also such poems, as for example, Alles gut! [All Is Well!],
which is almost entirely based on the cultural material and foreign language elements.

Alles Gute, danke, heute, braun —
I oppress my native language.
Say, bitte, deutsche Frau,

Only, if possible, not with me.

By the blue waters of the Donau

Chills the scarlet blood in the veins.
Deutscher Mann und auch deutsche Frau,
I give you the memory of love.?

Inter-language and inter-culture create a special atmosphere in the poem — of
joy and flight of the soul. It is well known that language barriers do not exist for
those who want to be understood and want to hear and understand other people,
because all souls speak the same language. And here the reader feels a sense of
unity of all people because, despite the different dialects, the language of the soul
remains the same for all people.

In the world there is Mephistopheles there is also Faust
And it is not Goethe’s fault.
May God protect you, deutsche Frau,

7 “IleperutaBsuIuch TOBOpBI Hapoaa / Bekamu — B yHHKanbHbIe cioBa. / A yepe3 byr — Hu
MocTuka, i Opoza... / Ctpana npyras — oOmmas monBa. / Be€ te ske «piaskin, «laski» i «karaski»
/ Bcé Tot xe Berep Ha JBe ctoponsl / OceHHue pa3opacbiBast kpack, / [Ipen3uMHme okpammBaer
CHBI... / BHOBB uepe3 peky BHIHUTCs MocTouek, / Korna emmé He Beqanu rpanuil... / [1o-Hag BOmO0
KpyXXUTCst tucTodek — OjiHa U3 HENPOYUTAHHBIX CTPAHHMIL. / BEIUKOH KHUTH O BEIUKOM IIPOLLIOM.”

§ “Alles Gute, danke, heute, braun — / I[TpurecHsito cBO# 361K posHOiL. / ToBopuTe, bitte, deut-
sche Frau, / TonbKko, eciiii MOXHO, He co MHO#. / Tomy6biMu Bomamu Donau / Astyro cTyamiIa B KHIax
kpoBb. / Deutscher Mann und auch deutsche Frau, / S aapro Bam nmamsite mpo 1t000Bb.”
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And Vivat, Germany, Vivat!”

The poetess is sure that all the people of the world, women of all nations and
people, German, Polish, Belarusian, Russian, just want to be happy:

Two countries met on Kuppelnau —
Interests of women of all times.
Swabian Aryans, deutsche Frau

And our Slavic female Beau Monde."?

As we can see, the artistic work of Krasevskaya is the cross-cultural mediator
that helps the reader to form a picture of the world. Foreign, in this case, German
speech, is present here not as the background, but as an element of German culture,
which the poetess knew. Thus, we can conclude that in the works by Krasevskaya
the foreign elements enter into the dialogue. And the dialogue of languages in po-
etry testifies to the author’s desire to “gather the contradictory world, divided into
the poles, into one single whole, and thus give the reader a true knowledge of the
world” [“coOpaTh pacKoIOTHIN Ha TOIIOCA IPOTUBOPEUNBBIA MUP B OHO €IMHOE,
1IeJI0e, a 3HAYHT, aTh YNTATEIIO HICTHHHOE 3HAHKUE O MUpe”].

From the given fragments of analysis, it is clear that the full meaning of the
entire context of creativity is realized not in two, but three languages and cultures.
The complementarity of the elements of German, Polish and Russian cultures is ob-
vious. As a result of this creative synthesis of language and cultural systems, a kind
of “inter-culture” is crystallized in the consciousness and creativity of Krasevskaya,
which is both a product of the interaction of these systems and their structural rep-
resentation projected on the individual map of the author’s world. Inter-language
and inter-culture, as well as their creative synthesis, which is manifested in the
entire work of the poetess, serves mainly as a guide for the reader to understand
the philosophy of life and its values.

A deep sense of Motherland, common Slavic destinies, brotherhood, and friend-
ship of peoples is inherent in the talented poet Dmitry Mikhailovich Kovalev
(1915-1977) (Kovalév, 1982, p. 9). In the poem Poduncs s u évipoc na epanuye
[{ Was Born and Grew Up on the Border], he writes:

I was born and grew up on the border
Of Russia,

* “B mupe Meducrodeins ectb 1 @aycr / U ve I'ére B 310M BiHOBaT. / ITycTh Xpanut [ocrnons
Bac, deutsche Frau, / U Busar, I'epmanns, BuBar!”

10 «JIBe ctpanbl couutich Ha Kuppelnau — / MHTepech! eHiuH Beex BpemEH. / [1IBabckue
apwmiiku, deutsche Frau / U cnaBsiHcKuit sxeHckuit Hatr GoMoH.”
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Ukraine,

Belarus.

And I have —

Apysos,

Csabpe,

U opysu, (friends)

Three brothers in arms:

Gomel,

Bryansk,

Chernigov,

Partisan forest —

And there is no end in sight.

W mamu ponnas,

W nouwko punna,

W mams ponnas — (and my mother)
How many countenances and faces!
Slavutich Dnepr with its living water.
Shared road —

Highway over the dam.

Yarilo keeps the olden time.

And virgin soil under the eternal star.
Through their own any people are understandable,
Like the light of birches, viburnums
And willows in spring.

I am happy that all such borders

Will be seen by the sun of friendship without spots.!!

The poem is perceived as a beautiful civil message to contemporaries — Slavs,
whose destinies have been so long and firmly intertwined with history. It is also per-
ceived as a warning against the destruction of this solid unity of souls and destinies.
The first sentence already testifies to the autobiographical nature of what was said,
the confidence of the author’s monologue, which will be delivered. The lyrical hero is
equally dear to everything connected with his small ethnic homeland, in which several
cultures get along perfectly. This multicultural context makes it possible for people
of any ethnic group to feel at home here, as people here are friendly and live in peace
and harmony. Everywhere cs6put, opysu, Opyses [“friends” — in Russian, Belarusian

11 “Pomuuicst 51 u BeIpoc Ha rpaunuie / Poccun, / Ypaussl, / benapycu. / Uy meust — / [pysvs, /
Cs6pwr | U opysu, / Tpu parabix O6para: / Tomens, / bpsHck, / Uepnuros, / Jlec maprusanckuii —/ 1
KoHIa He BuaHO. / I mamu_ponnas, / U nuanvko punna, / I mams popnas — / CKOJIBKO JHI] U JTUKOB!
/ CnaBytnu Jlnerp ¢ ero >kuBoi Bojoro. / OrynsHbIi nursix — / bonbrak gepes miotuny. / Spuino
crapuny Omonér enuny. / Yl HOBb oHa 1oz 6eunoro 3Be311010. / Uepes cBoE nr0001 HapOI MOHSTEH,
/ Kak cBet 6epé3, kanun / 1 BepO B kpuHHIle. / S c4acT/IUB, YTO TAKUMH BCE TPAHUIbBI / YBUIUT
COJIHLIE JIpyKecTBa 0e3 MATeH.”
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and Ukrainian]. The feeling of belonging to the native land and responsibility for its
history is experienced equally by both Belarusians, Russians, and Ukrainians. The
native Polesie region for all warmed by the love of the mother country, no matter
that it is pronounced differently: mameo, nonvka, mayu [“mother”]. The author uses
trilingualism: Russian, Ukrainian, Belarusian, emphasizing their Slavic unity, to
strengthen the connection of the continuity of human destinies that have developed
over the course of history. The lyrical hero does not hide his sense of belonging to
the common culture of the Borderlands. He is happy that “all such borders / Will be
seen by the sun of friendship without spots” [“TakuMu Bce rpaHHIIBI / YBHIUT COTHIIE
npyxectsa 0e3 msaten”’]. Kovalev is sure that everyone should always remember their
native roots. In the poem Poodocrosnas | Genealogy] he says:

My mother is Russian, my father is Belarusian, —

I am again,

As in Kievan Rus, united,
Like the water that you drink,
The bread that we eat..."?

And then:

My mother is Russian, my father is Belarusian —
I am not Ivan, who does not remember kinship!
The princes were proud of their genealogy,
Boyars and nobles: from the roots!...

Our family is both nobler and older.

And in it the sovereign labour of all Russia!

The font is mine! Lightnings of Kobzar,

A riot of Habakkuk

And Kupala’s cry...!

99 ¢ 99 ¢ 99 ¢

“Family,” “parents,” “relatives,” “genealogy” — What do these words have in
common? Of course, the family is the beginning of the beginning. The lyric hero of
the poem is sure that he owes his birth to two States and two cultures, two families
— Belarusian and Russian, whose blood flows in his veins. The strong positions of
the poem suggest the theme: my roots, the origins of my family. And the idea of
how important it is for each of us to be able to preserve the dignity and honour of

12 “Martp pycckasi, orerr Mol 6esiopyc, —/ 51 BHOBb, / Kak B Kuesckoii Pycu, enun, / Kak ta Bona,
uTto 1mbéM, / X1eb, uto enqum. ..”

13 “Marp pycckast, orer Mol 6emnopyc —/ 51 e MBaH, He noMusimimii pozctaa! / Topuimick pojoc-
JIOBHBIMH KHs13bs1, / Bosipe u Bopsite: u3 kopHeii!... / Hamr pon u 6naropoaneii u apesueii. / U B Hém
nepxxaBHblil Tpya Pycu Beest! / Kynens most! 3apuurisl Ko63apst, / Byt AsBaxyma / 1 Kynans! kianu...”
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our kind. Personal pronouns (“I,” “my,” etc.) indicate the confidence and confes-
sional nature of what is said. The lyrical hero is proud of his ancestors and their
achievements. The ring composition of Kovalev’s poem only emphasizes the idea
of the polyethnic family circle, the family culture associated with the enlightenment
of descendants, and family traditions.

The works of Vladimir Kuchminsky (2017, p. 3), an ethnic Ukrainian who writes
in Russian and Belarusian, also attract the reader with their frankness of judgment,
during which the reader communicates not only with the text, but also with the cultural
context. The new stylistic tools created by the poet, the use of foreign language
vocabulary and elements of his ethnic culture also help in this. Note that the theme of
Kuchminsky’s work is diverse, as is the genre component. Here there are philosophical
and patriotic, social, and family, love poems and poems for children. Here there is
aremake, and lyrical miniatures, and fables that reveal many aspects of modern life,
including the peculiarities of the border region. Patriotic poems of the poet are connect-
ed with the arguments about the Motherland, about how important it is for a person to
serve the Fatherland faithfully. Perhaps that is why Kuchminsky is so attentive to the
Belarusian folk art in the poly-cultural region. The author studies and compares the
folk humour of Ukrainian, Belarusian, Polish, and Russian cultures. That is why he
presents in an original way in his lyrical miniatures, poems written in the Belarusian
language, such as in the poem be3 nepaxnady uama naoy [There Is No Order without
Explanation] (Zigalova, 2017, pp. 23-24), the zest of folk humour of different people,
sometimes very subtle and appropriate, is not noticeable at first glance:

The grandfather from Ukraine

Arrived at the granddaughter:

I have not seen my great-grandson yet! What

fun!

Was in Russia, Kazakhstan, now in

Belarus

(The fate has scattered children all over the former
Union).

The granddaughter is pulling forward to the grandfather’s
chair —

(That table is almost breaking from

delicacies).

And grandpa looked at the

dainty

Then he asked his granddaughter,

just in case:

— Where does your beloved work?

I see, you are well off.
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— He manages the brewery,

Dad wrote to you.

— Just only a brewery,

And everything is in the house —

If he will manage an entire beer factory —
You will live richly.'

The eventfulness of the poem emphasizes its relevance, points to time and
space, that is, to the historical events that took place in the united Soviet Union,
when all people studied, served in the Army and worked in different parts of country,
regardless of their origin, and were happy.

The time and place is specified in the poem Ilapackiosay ozayeii iéc na Oviivim
Carose [Fate Has Scattered Children All over the Former Union]. The introduction
of a text-dialogue in two languages is also not accidental, because in the former
Soviet Union, everyone who knew and used Russian as the language of interethnic
communication could speak their native and ethnic language freely, preserving
its colour in any situation, by which the author has always emphasized his ethnic
independence and freedom to choose not only the language but also life values and
styles. Therefore, Ukrainisms in the poem carry a semantic message.

Firstly, they emphasize the nationality and character peculiarities of the lyrical
hero — the Ukrainian grandfather, point to his life values and his assessment of the
household situation — the material wealth of the granddaughter’s family. Secondly,
they perform an evaluation function, because in the poem only one word “brew-
ery” [nussaeod], said and written differently in two Slavic languages, Ukrainian
(nis-3a6o0om, that is, half of the plant) and Belarusian (niy3a600 — a plant for the
production of beer) changes the meaning of the entire poem. It seems that the lyrical
hero is slightly ironic about the prosperity (“That table is almost breaking from del-
icacies” [“Jlea3n He JoMillla TOM CTOJI a1 Jmikaracay”], “dainty” [“nipeicmaki”]),
which is earned in a short time by the young family because he does not believe
in an honest way of earning. At the same time, the lyrical hero is happy with the
quiet and successful family life.

Time to move on to the next author. It is the poet and writer, winner of national
and international literary awards, author of more than thirty books, including col-
lections of poems, short stories, essays, novels published in all countries of Europe,

14“Ja yHyuki 3 Ykpainsl a3y / npsiexay: / [IpayHyuka sinrys He 6austy! I'aTkas x / yiexa!
/ Bery y Paccii, Ka3zaxcrane, manep y / benmapyci / (ITapackinsay n3simeit néc ma 6smieiv / Catose).
/ YHyuKa 13emy Aa crana nanacraynse / kpacna —/ (Jleass He momiima Toit ctox an / adimikaricay).
/ A m3anyns nanisazey Ha Thist / mpbeicMaki / | YHy4Ky panrtam 3ambiTay, Ha BBIMAAAK / yCsUIsKi: /
— JI» x xoxaHblil TBii mparroe? / Bauy, e nocrarok. / — Iliy3aBomam Ex kipye, / Bam jxa micay Tara.
/ — Bcéro Tinbki miy-3aBozom, / A B3 B e B xari — / L{ineiM Oynd kipyBarsl — / 3axbIBat 6oraro.”
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founder and editor of the magazine Lublin. Culture and Society [J/liooaun. Kynemypa
u obwecmso), Zbigniew Wtodzimierz Fronczek. His book Anénei, uepyi i kabemoi
[Angels, Devils and Women], written with a warm Polish humour that makes you
want to laugh and cry, was translated by Pavel Lekhnovich in 2017 into Belarusian
and published in the Brest Publishing House “Alternativa.”

Addressing the Belarusian reader, Fronczek emphasizes that “I am most will-
ing to talk about love, crimes, God, angels and devils... about joy and death, about
women and ghosts, about friends and revelations... about what I’ve learned my-
self, what I’ve heard and read” [“axBoTHe# 3a ycé pacmaBsmaro mpa KaxaHbHe',
37aYBIHCTBBI, bora, anénay i yapuei... mpa paaachllb i CbMEpIib, Mpa KaHUbIH
1 31aH4Y, pa cA0poy 1 aAKPHIIbII... pa Toe, WITO s YBeAay cam, HITO Madyy
impauasitay”’] (Froncak, 2017, p. 5). He is sure that information does not die, because
“the actions of people, the memory of their beliefs and actions are eternal” [“n3ei
JIIONI3€M, TaMAIIb TIpa iX IepakaHaHbHi 1 yubiHKi — Beunbls’| (Froncak, 2017, p. 5).
But most of all, as the author admits, in his prose, he likes to combine “the cases
and personalities of the Polish province with figures known from history books,
sensational films and literary works, I like to refer to famous proverbs, sayings
and poems...” [“BbImajKi i acOOBI MOJBbCKAW TPABIHIIBI 3 MMOCTAISIMI, BAIOMBIMI
Ta MoJpyYHIKax riCTOpbli, HAITyMeNbIX (ibMax i JIiTapaTypHBIX TBOpax, JHOOIIO
3bBSIpTAIIIIA J]a BSIOMBIX BEICIIOYsTY, cka3ay i Bepmay...”| (Froncak, 2017, p. 4).

Speaking about the value of any book, Fronczek believes that only the book
that has a message, that is, thought, advice, science, is really useful to the reader. It
is not surprising that in his book Anénwi, uepyi i kabemwr a valuable message is also
captured, expressed by the author in the last phrase and designated as: “Have the
courage to be happy” [“Maiire ajBary Oblib m4achaiBeiMi”’|. This phrase empha-
sises both his character and his vision of the philosophy of life, which is reduced
to the simplest but most important values that requires every person to have a firm
character and courage: to tell the truth, to appreciate people and to be optimistic,
not to be afraid of work and not to avoid it, and always to worship God.

Fronczek admits that he inherited this vision and character from his ancestors:

Once, under the influence of my grandfather Alexander, I wrote that only good wins in the struggle
between good and evil. Many years later, | heard our beloved Pope, the Slavic Pope, John Paul 11, say:
“Defeat evil with good.” That’s why I try not to offend with words, I try to sow kindness and mutual
trust in words... and my book also reminds me of this, sometimes in a humorous form, sometimes in
a serious one, because life is the same, love and death are the same. (Fronéak, 2017, p. 7)'

15 The article preserves the translator’s spelling.
1“Hesik maj ymibiBaM A3styii ANsIKCazapa st Hamicay, mro Y Oapanpsbe mabpa ca 3710M
niepamarae Tosibki 1adpo. Ilpas mMar ragoy nmadyy, sik Ham ymroonénsl [ama, [Tana-cnassain, Su
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What linguistic and cultural elements does the Polish writer use in his book
and how do they help the reader understand the philosophy of life in the border
region? Before turning to specific examples, consider the theoretical component.
It should be noted that despite the widespread use of this term, introduced into the
use from classical grammars, the researchers emphasize that today there are still
not enough clear criteria for determining the realities of life, and that the specifics
of the language units that denote these realities have not been studied yet.

Many authors give an approximate meaning of this term. For example, Andrij
Fedorov writes about words (without giving them any name) that

“denote the realities of social life and material life,” i.e., those that denote “a purely local
phenomenon, which has no correspondence in everyday life and in the concepts of another people.”
(Fedorov, 1983, p. 175)"7

Gienadij Tomahin gives the following definition:

Realities are the names of objects of material culture inherent only to certain nations and peoples,
historical facts, state institutions, names of national and folklore heroes, mythological creatures, etc.
(Tomabhin, 1988, p. 15)'8

The classification of linguistic and country-specific components by Tomahin
includes: geographical realities (toponyms), especially those with cultural and
historical associations (large cities, famous tourist places); anthroponyms — names
of historical figures, public figures, scientists, writers, characters of fiction and folk-
lore: ethnographic realities: life, food, drinks; clothing, shoes; housing, furniture,
dishes; transport; labour, designation of people of labour; art and culture customs,
rituals; religion; measures and money monetary units; and socio-political realities:
administrative and territorial structure; ranks, titles, addresses, and institutions.

Taking into account the size of the article, we will be selectively guided by this
classification. Let us refer to the translated text of the book by Fronczek and show
how the author’s philosophy of life (stored in books) is captured in the linguistic
and country-specific components of stories by Fronczek, namely in the linguistic

[Masen II ka3ay: »llepamaraii 3mo mabpom«. Tamy i IMKHYyCS HE TPBIYBIHAL CJIOBaM IPBIKPACHII,
CJIOBaM CTaparocs cesilb 1a0pbIHIO, Y3aeMHBI JaBep... | mpa raTa Takcama HaraaBae Masi KHIXKKa,
JyacaM y kapToyHaii popme, qacam y cyp’€3Hail, 60 raTkae x i KbIIBIE, IITKIsS KaXaHbHE i CbMepIb.”

174»0603Ha4aomuXx peaauy OOUIECTBEHHOW XM3HU W MaT€pUalbHOTO ObITak, T.e. TaKuX,
KOTOpBIE 0003HAYAIOT »YHCTO MECTHOE SIBJICHIE, KOTOPOMY HET COOTBETCTBUS B OBITY M B OHSTHSIX
JIpyroro Hapojga«.”

18 “Peqnuu — 310 Ha3BaHUsI MPUCYILIUX TOJILKO OMPEICICHHBIM HAIUSIM U HAPOJaM MPEIMETOB
MarepHanbHO# KyIbTYpbl, (aKTOB HCTOPUH, TOCYAAPCTBEHHBIX HHCTUTYTOB, HMEHA HAI[MOHAIBHBIX
¥ (OJBKIIOPHBIX Ir'epoeB, MU(POIOrHYECKUX CYIIECTB, U T.I.”



REGIONAL POLYETHNIC LITERATURE... 165

units that fully reflect the national culture of the Belarusian-Podlasie border region;
realities that characterize the philosophy of life of the characters.

National features of the polyethnic culture of the border region are actively
manifested in the author’s use of anthroponyms. So in the story [[éya Mansa nayiys
v Amepuixy [Aunt Manya Is Flying to America], Fronczek uses the Belarusian name
“néus Mans” [“aunt Manya”] and the Polish “coia Kpsiuumagh” [“son Krzysztof”],
which indicates ethnically mixed marriages in the border region. However, the
Polish writer speaks about such important character traits as the diligence of the
heroine (“will clean, cook, take care of the garden” [Oya3e npbIOipanb, raraBaip,
narnsgans cagodak’]; “every year cultivated a wagon of beets and potatoes.
Alone...” [“mrTorox ypaOisiia BaroH Oypakoy 1 Oyiab0Obl. AnHa...”’]) and /ife opti-
mism (“She’s 65 years old. And life is just beginning” [“Yxo 65 ragoy. A KpIé
— ronbki naubraaena’]) (Froncak, 2017, p. 9). The poet does not hide the desire of
the people living in the border region, to know a different, happier life, for which
reason the characters go to distant countries.

In the story Hasowma epowvt oanaxony [Why Does a Gravedigger Need
Money], the writer emphasizes that there is nothing better than the native places
in the world. Despite the fact that the hero of the story, having gone abroad, lives
rather comfortably, yet he could not become himself there: “A few years ago, [ went
from Radawiec to Greece via Lublin, Warsaw, and Budapest...” [“Hekanbki ragoy
tamy naexay g 3 Pagayua ¥ I'pansito npas Jlio6nin, Bapmiasy, bynanemr...”],
“I didn’t get attached either to the places or to the people...” [“He mpbIBs3aycs Hi 1a
Mecuay, Hi aa sroza3seit...”’]. He still dreams of his “small homeland,” of the people
of Podlasie. In the pursuit of material wealth, however, he does not become callous
or greedy. Despite the circumstances, he is able to retain the ability to sympathize:
“In the bed of one of the dead, he found a small bag full of drachmas. He held
it in his hand, and then the dead man’s sister appeared. Shewas so unhappy and
upset...” [“Y J0xKKy amHaro 3p HI00KYBIKAY 3HANIIIOY MSIINYAK MAYHIOTKI Apaxmay.
TpriMay Ha aoHi, 1 TyT — csicTpa namepiara 3’sBijiacs. bpiia Takoi HsIIYacHai
1 3acMydaHaii...”], honesty: “gave her the bag of money” [“msamuak rpormrai
annay €ir”’] (Froncak, 2017, p. 10).

At the same time, Fronczek’s book warns the younger generation living in the
modern technologized world against its influence on the deforming moral world of
man. In the story Hemey nraxay [The German Was Crying], the author speaks about
the widespread fraud in many areas of modern life, including the automobile markets:

I’ve heard another argument in the Lublin car commissions, or as now: car dealerships. Not
technical, but psychological!
— The German cried as he sold! — the owner quietly assured the potential buyer...
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— Germans do not cry when they sell cars. (Fronéak, 2017, p. 11)"

Fronczek’s book also reveals the specifics of the multicultural border

environment, which is filled with different voices, both linguistic and socio-cultural:

He did not use the Polish language for years, but during his rare contacts with Poles here
called (M.P: Belarusian writer Ales Filatav) proverbs, sayings, and appeals known from childhood.
(Froncak, 2017, p. 47)%*

In the story Ilonsckis koni y beaapyci [ Polish Horses in Belarus] the author talks
about the friendship of Poles and Belarusians, who can always come to each other’s
aid: “They wanted to return the horses, so after some deliberation, everyone grabbed
the horse's leg and moped them centimetre by centimetre towards Poland” [*“Xamemi
KOHEH BSIpHYIIb, TAMY NAChJIsl I3YHBIX pa3Baray KOKHbBI yXariycs 3a KOHCKYIO Hary
1 CaHTBIMETp 32 caHThIMETpaM acyHy:i iX y 6ok [Tonburdsr”’] (Froncak, 2017, p. 47).
The short story Yanaseust conac xans [ The Human Voice of a Horse] tells about the
traditions of kutya on the feast of Christmas in the border region:

In a beautiful carol God Was Born the great Polish poet Franciszek Karpinski described the
miracles. This always popular song continues to be heard in Polish churches, but people do not often
understand that they are singing about miracles, about phenomena that will not be comprehended by
human thought. (Fron¢ak, 2017, p. 194)*!

Recalling the history of the border region, the author emphasizes its specificity
and quite natural modern polyethnicity of society, which has developed during many
wars: “Where from? Where is the gold in the ground from? It was buried by Poles,
Turks, Tatars, Jews, Russians...” [“Aakynb? Ankyib y 3svii 3oaara? 3akonBai
SITO MAJISIKI, TYPKI, TaTapsbl, *KbIbl, paceiisl...”’| (Froncak, 2017, p. 195). It is also
filled with the stories about Poland’s economic ties not only with the Belarusian
border, but also with Russia: “And many years later, in the seventies and eight-
ies of the last century, it was we, the Poles, who carried gold from them — rings,
earrings, chains. Who loved what, who needed it?” [“A mmaT ragoy maspHEH,
Y CSMIiJI3ECATHIX 1 BACHMIJI3€CATHIX MiHYJara BeKy, r3Ta MbI, MaJsKi,Ba3isi aj ix

19V JTrobenbeKix ayTakamiciéHkax, 11i Ik 3apas: ayraxaysax, rmadyy s Aurds aJ3in apryment. He
TOXHIYHBI, cixanariunbel! / — Hemen mnakay, sik npagaBay! — MpeIrTyniaHa 3amdyHiBay yinagaibHIK
HaT3HIbUIbHATA MTAKYTHIKA. .. / — HeMIIbl Hs 11avy1ib, Kai npagaip ayTo.”

2 “Tamami He KapbICTaycsl MOJbCKAW MOBaM, aje Maj4ac piJIKiX KaHTakTay 3 Hajaskami
npeimaminay (M.I1.: benapycki nicomennix Anece @inamay) BSAOMBISL 3b JB3AIIIHCTBA IMPBIKA3KI,
BBICTIOY1, 3BapOTHL.”

21 <Y npeIroxkail Kasiauel boe Hapadziycs anicay myabl BSUTKI MONbCKi masT PpaHiimak
Kapmincki. ['aTas 3ayxapl mamyssipHas NechbHs Mpawsiraae rydaib y HOJIBCKIX Xpamax, aje JIoA3i
YacTa He pa3yMelolib, IITO CISBAOLp ad Iy/1ax, ad 3'sBax, sIKixX He YCcTaHe axarilp JanaBeyas JyMKa.”
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301ara — MAPCIEHKI, 3aBYIIHIIEL, JAHIYKKi. XTO IITO JIO01Y, sikasg kKaMmy ObLia
narpa06a?”’] (Froncak, 2017, p. 195).

Discussing how the philosophy of life of the people of the border region was
formed, the author points out to the reader its universal character, because: “A wise
man knows what he says, a fool says what he knows...” [“Pa3ymHubI yanaBek Bezae,
IITO KasKa, IypHbI Kaxa, 1mto Beaae...” | (Froncak, 2017, p. 196). In many ways, this
philosophy of life was shaped by religion and its traditions. Explaining Christmas
in the border region, the author describes in detail how the celebration took place:

An unusual night is approaching. People gather at the Christmas table, over the decorated
Christmas tree and sing merrily:

Christ was born to save us,

The angels play, greet the King,

The animals kneel, the shepherds sing,

Miracles, miracles are proclaimed.

(Froncak, 2017, p. 197)*

In the story Aonouuwst nao Banaii [One Day near Biala], the author talks about
human happiness and ways to achieve it, that only human desires and perseverance
in achieving the goal can make a person of any nationality happy: “It’s all up to
you. Have the courage to be happy” [“Yc€ 3anexbinp an Bac. Maiiiie anBary ObIib
nryaceiiBeiMi”’] (Froncak, 2017, p. 221). Thus, the linguistic and cultural elements
in the language of Fronczek demonstrate the reflection of the material and moral
conditions of life of a polyethnic society on the Brest-Podlasie border region. This
makes it possible to compare and search for common and different cultures that
have been peacefully coexisting and developing on the Brest-Podlasie border region
for many years in the context of effective intercultural communication.

CONCLUSIONS

Thus, we see that even such a fragmentary analysis of the creativity of individual
authors of the Belarusian-Polish border region convinces us that the regional pol-
yethnic literature is an important component of the formation of a person, the
choice of his/her life and creative values because the poetry of the regional authors
of the word reflected not only elements of native, Belarusian, culture, but also of

22 “HaOmnixaeriia He3BbIvaiiHas Hou. JTroy131 366iparoriia 3a KajsiiHbIM CTAJIOM, HaJl TIpbIOpaHail
énaykail i Becena CIisiBarolb: / XpbICTOC Hapaa3iycs, kab Hac 30aBiub, / AHENsI irpatons, Kapans
BITAIOIb, / YKIICHUBIYIIIBI XKBIBENIBI, TACTYXI ChIIBAIOND, / Llyaa, myna adBsirdarons.”
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other cultures of the border region, namely Polish, Russian and Ukrainian. So, the
regional poets are included in the spiritual biography of the reader, become their
constant companion, helping everyone to find answers to complex questions of
life with their creativity.

Translated into English: Margarita Sviridova
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