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IHamaTe 0 o napune Kiieonarpe B aMepuKaHCKOM KMHO

AMepuKaHCKUI KuHeMaTorpad ¢ caMoro Hadaja CBOErO CYIICCTBOBaHUS
CTAJIKUBAJICS C PSAIAOM TPYIHOCTEH, CBI3aHHBIX C (DOPMUPOBAHHEM YUPESKIICHUH,
C03/1aBaEMbIX C IICJIbI0 OTPAaHUYCHHSI CBOOOIBI XYI0’KECTBEHHOTO BhICKA3bIBAHMSI.
Juckyccusi, cBs3aHHas C IICH3ypOH, MHTEPECOBaJia KaXKJOTO aMEpHUKaHIIA.
[Ty6mmarO 00CyX)aacMBbIe BOTIPOCHI O TIEJIECO00Pa3HOCTH U 00pa3e NeATeILHOCTH
OpraHoB IIEH3YPbI, BBI3bIBAIIN HACTOJILKO OOJIBIION HHTEPEC Y aMEPUKAHIIEB, YTO
Coenunennsie [lItaTel paznenuiuck Ha aBa yarepsi. AHHa MUCSIK TIHIIET:

XynoxectBennble Guiabmbl B CIIIA mogsepramuchk pasnuuHbIM (popMam KOHTPOJIS.
Hauunas ¢ 1920-x rr., pasropenach IyOoaudHas JUCKYCCHUsI BOKPYT BOIIPOCa LIeIecO00pa3HOCTH
U APPEKTUBHOCTH KOHTPOJS HaJ KuHemartorpadgom. BosHuK Bompoc, coracHa Jin
JIEATENIbHOCTb LEH30pOB ¢ Koncmumyyuei WIA HPOTUBOPEUYUT mosioxkeHUssM IlepBoii
nonpaBku ¢ 1791 . ®uiibM NMpuBIeK BHUMAHUE CTOJIBKUX 3PUTENCH, UTO TUCKYyCCHEH BOKPYT
LIEH3ypbl UHTEPECOBAJIUCH IIOYTU BCE aMEPUKAHIIbl, HECMOTPSI Ha BO3pacT U 0Opa3oBaHUE.
KuHo pasznmenuino ameprkaHckoe oOIiecTBO Ha jiBa jareps. C OfHOW CTOPOHBI, HACIEIHUKU
IPOrpeccUBU3Ma MPHU3bIBAIM K «YIyUIIEHHIO MOPAJIBHOIO KayecTBa KHHOY», C JPYIOi,
UX ONIIOHEHTHl — MPOTHBHUKH BBEICHMS LEH3YpHl Ha (eepaJbHOM YPOBHE — 3allHIIain
OCHOBHYIO TPaXJAHCKYIO0 CBOOOAY, TOPJOCTh Ka)KAOT0 aMEpPHUKaHIIA, T. €. IPaBO Ha CBOOOLY
cioBa. K BTopoit rpymie npucoeAnHIINCS KHHOIPOU3BOANTEINH, ITBITasiCh 00ECIIEYUTh CBOMM
3puUTeNsIM (B€Ab OHM MOKYIaau OWJIEThI), MAKCUMAJIbHBIH YPOBEHb Pa3BICUEHUN, NOCKOIbKY
KMHO B TIEPHOJ KIIACCHUYECKOT0 [ 0JTHBY/1a He CTaBHIIO TIepes cOO0I HUKAKHUX XyT0XKeCTBEHHBIX
Lenei, a ecliu OHM BIPYT IOSBISUIMCH, TO ObLIM CKOpee HUHIUBUAYAJIbHBIMH M PEIKUMU

MHUIHATHBAMH PEXUCCEPOB.!

' A. Misiak, Kinematograf kontrolowany. Cenzura filmowa w kraju socjalistycznym

i demokratycznym (PRL i USA). Analiza socjologiczna, Krakow 2006, c. 112 (nep. — Enena
Jasbinko-IInonnaeiv [manee — E. JI.-I1.]).



Kinga Panasiuk-Garbacz

B To Bpemst [0yumBYy/] cCUMTANCS CHMBOJIOM TEJIECHON POCKOIIH M CEKC-CKaH 1a-
JIOB C y4acTHUEM aKTepOB, IOATOMY HET HUYETO YIUBUTEIBHOTO B TOM, YTO CO3/1aTe-
71 (PUITBMOB HAXOJIMIIUCH MO PUCTATBHBIM BHUMAHUEM IIEPKOBHBIX M KOHCEPBa-
TUBHBIX opranu3anuii. C ((UHAHCOBOM TOUKU 3pEHHMSI, BBEACHHUE IICH3YPhI MOIJIO ObI
MPUBECTH K OOJBIITNM MOTEPSM, TAK KAK TOTOBBIN (DUIIEM MOTJIH TPOCTO 3aMPETUTh
MoKa3bIBaTh B KUHOTEaTpax. Jjs mpenoTBpaiieHus: 00bIuX (UHAHCOBBIX IO-
Tepb, Kunoakanemueit ObUT CO3/1aH BHYTPESHHU I HHCTUTYT [IEH3YPhI, HA3bIBACMBbIit
aBTOIICH3YPOH, OCHOBHOH IEJTbI0 KOTOPOTO OBLT KOHTPOJIb HaJ (GPHIIbMaMU elle Ha
stane ux GopMHUPOBaHHs Ha KuHOCTYIMH. Kinotearps Hpio-Fopka 3akpbiBannch
0] IIPE/IJIOTOM HEY/I0BJICTBOPUTEIIbHBIX THTHCHUYCSCKUX YCIIOBHUH, XOTsI HA CAMOM
JIeJie UX 3aKphITHE OBbLJIO CBSA3aHO C IEMOHCTPAIUEH KapTHH SKOOBI IEMOPaIH3YIO-
iero coaepxkanus. CerofHs yaIuBUTEIbHBIM ABIISIETCS (DAKT, YTO B YSPHBIN CITUCOK
BOIILJIM: TOHKH Ha KOJICCHUIIAX, OOKC, 3aBsI3aHHBIC B KOHCKHI XBOCT BOJIOCHI, JIFO-
OOBHBIE CIICHBI K KOPOTKHE FOOKH>,

HosxHu1p! 11eH3yphl OBUTH HAIIETICHBI HE TOJIBKO Ha CKPBITOE MOJUTUYSCKOS
CoZIepIKaHue, HO TaK)Ke Ha CIMIIKOM CMEJble POMaHTHUYECKUE CIEHBI (TI0/T 0CO-
OBIM KOHTPOJIEM HaXOWJIMCh KOCTIOMBI aKTEPOB U UX HaroTa. OKa3arbcsi BHE MMOJIS
3pEHHUsT YYBCTBUTEIBHOTO I71a3a IIEH30pa CTall0 BO3MOXKHBIM OJiarojiapsi aHTUIHOM
TEMaTHKE U CBSI3aHHOU C Hell cTriu3anueit repoeB. OiHaKo ObLTU U TAKHE XYII0K-
HUKH, KOTOPbIE, TIBITAsICh OOOWTH 3arpeT, MOJIb30BAIUCH B (DMIIbMaX aHTUYHBIM
KOCTEOMOM, HO U3-3a CIIUIIIKOM OTKPOBEHHBIX CIICH UM HE yJIaJIOCh U30ekKaTh KOH-
(GIUKTA ¢ IEH3YPOH U MOITYYUTh 0100peHIe KaToIMUecKuX KpyroB. K uuciy takux
¢uneMoB npuHaexkana Kreonampa, casita lopgonom Dasapiacom B 1917 roay.

JIOBOJIEHO paJiuKaibHbIC MPEAIUCAHUS IICH3YPhl MOTJIM BBITEKATh U3 TOTO,
YTO ErUIEeTCKHE O0KECTBA U OPUTHHAIIbHAS MU(OJIOTHS HE UMEIIA MHOTO 00IIero
C XpUCTHAHCKUMH IIEHHOCTSIMH. XOTSI CETO/IHS MBI He JiymaeM o Erunre B katero-
pUSIX S3BIYECKOM CTPaHbI, HO UMEHHO TaK BHJIENA €ro TOTJAlI s IeH3ypa. Kune-
MarorpaucToB ke UHTEepecoBalia YK30THKA, BEIHKOJICHE U KyIbTypa BocToka.
DcTeTusanys Takoro poja MpHBesa K TOMY, YTO BEPOBaHUS U MUDOJIOTHS IPEB-
HUX CTUNTSH HE MPUHUMAJIKCh BO BHUMaHUe, Onaromaps yemy Erumer kazamcs
CBEPXYEIIOBEYECKOM U CKa304HOM cTpaHOU. He yIMBUTENBHO, YTO KOHCEPBATUB-
HBIC TPYIITbI, OKUast OT (GUIIbMA HE BOCXUTUTEIBHBIX Pa3BICUCHUIl, a MOChLIa,
LIEJIBEO KOTOPOTO ObLIIO ObI BOCIIUTAHKUE JOOPOIETENIM M HPABCTBEHHOCTH Y MOJIO-
JIOW ayTUTOPUH, HETAaTUBHO OTHECIIHCh K CTOJb CMEJIbIM M3MEHECHHUSIM B HpaBax.
CTOHT OTMETHTB, YTO HE TOJIbKO EruneT u Mudosorus craiu 00beKTOM HHTepeca
cosnareneil puiabMa, HO TAKKe — BO3MOYKHO, YTO B €IIie OONbIIeH CTeNeHH — pas-
paboTaHHOE B JIMUTEpaType pOMaHTU3Ma SIBJICHUE BAMITUPH3MA, T.€. TeMa, KOTopast

2 G.D. Black, Hollywood Censored. Moralisty Codes, Catholics and Movies, New York
1994, p. 12 (mep. — E. J.-11.).
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HUKOUM 00pa3oM He MOTIa OBITh MOJIOKHUTEIHHO BOCIIPHHSTA KPYTaMH, CBsI3aH-
HBIMH C KaTOJUIIU3MOM.

Poxxnenne TepMuHa 6amn HAZO CBA3BIBATH C JIOHJOHCKON BHICTaBKOH B New
Gallery, rae B 1897 rony xynoxHuk Ouurnn bepH-/[»K0HC 1T0Ka3ai1 CBOO IIOKUPY-
IOIIY10, KaK Ha TO BpeMsi, KapTHHY Vampire. IHTepec K AeMOHNYECKOU KEHIIIHE
MTOCTENIEHHO Bo3pacTa u yxe B 1909 romy Ha MOAMOCTKAaX HbIO-HOPKCKOTO TeaTpa
Obu1a nokazana neeca [loprepa Emepcona bpayna JKuni-6w11 Oypax. CroxeT nbechl
paccka3bIBaeT O KU3HU MHOTOOOETIAIOIIET0 MOJIOAO0TO AUTIIIOMAaTa, KOTOPBIH T0A
BIIMSTHIEM WHCTPYMEHTA CaTaHbl, KOTOPHIM SIBIISIETCS JKEHIIWHA, ITOTepren Gpua-
cko’. Kak ykazaHo B cratbe Pojicoenue samna MOJILCKOTO UCTOPUKA KMHO Exxu
Tennuua, BaMIUPHL B HISTKOBBIX IIATHIX PEYCIIEBAIN BO MHOTUX CTPAHAX, B TOM
yrcie Bo Opannun, [Berun u Janun®.

B Hauane pasButHs KMHEMaTOrpa(uu MOSIBISLIACH MEPBHIE TOJUTUBYICKUE
3Be3/1bI, KOTOPBIE MTPHUBIIEKATH B KHHO3AJIbI TOJIIBI MTOKJIOHHUKOB. CTOUT 00paTHTh
BHUMaHHE Ha TO, YTO CHCTeMa ()OPMUPOBAHUS CyIlep3Be3 He Oblia «u3o0pere-
HUEeM» KuHemarorpada, TOTOMY 4YTO €Ille JI0 €T0 Pa3BUTHs OHA CYIIeCTBOBaJa
B Tearpe. OTHaKO HACTOSAIIMM ITPOPHIBOM B CUCTEME 3BE3]1 OKa3aJICcsd MOMEHT, KOIja
Yunesim @oxc otkpeut Temy bapy u mpumyman aiis Hee 6uorpaduro.

VYenex criekrakis JKun-6v11 0ypak odpatui Ha ce0s BHUMaHue KMHEMaTorpa-
¢ucroB, ocobenno Ymibsam Pokca, KoTopeiii B 1914 roxy Havanm paboTaTh Hax
(UIEMOM C OTHOMMEHHBIM Ha3BaHHEM M NpHBIeK K padote Teny bapy (no6aBum,
yTto aktpuca Bupmkunus [TupcoH, kotopas ceirpana poib Kineonarpsl B Tearpe,
HE Jlajia COrIacusi CHUMaTbhCs B GuiibMe). DTo Oblia iepBasi poJib aKTPUCHI B Kaue-
CTBE POKOBOH YKEHIIMHEI 1 ¢ HOBOH (hammneii Teogocust bapp ['ynman. Pexxuccep
¢unbma, Opouk [laysmn, Tak BCoMUHaI TTOMCKH MOAXOASALICH aKTPUCHI Ha POJIb
€TUIIETCKON LIAPHUIIbL:

OTO CIyYMIOCh BO BpEeMEHa, KOIjla TeaTpasibHBIX akTEPOB OBUIO MO yIIH, a y (uibMma
HaYaJIuCh (PUHAHCOBBIE MPOOIEMBL. I MogyMal, HHTePEeCHO, MOTY JIH s co3/arh 3Be3ny? Ha
yiute ®op JIu s 3ametnn aeymiky. OHa MCKaia BEIMKON poid, HO Oe3 MOJTHOH YBEPEHHOCTH;
BCE, YTO OHa JieJaa, BEIIS/ICIIO HEYBEPEHHO. Y HeE ObUI HENPOCTOil XapaKkTep, HO KPacHBOES
TEJO U OOJbIIKe YEPHBIE 17133, KOTOPBIC BBITISICIHN ObI eiié Oosblie, ecii Obl OHA MPABUIILHO
MX Hakpacwia. S mpurnacun e€ BCTPETUTHCS CO MHOM — BEIUKUM, CYPOBBIM M MUCTHUSCKHM

PEKUCCEPOM — U CKazal: »Y MEHs ecTh s TeOst paboTta, koTopas odecrieunt Tede Oymyiiee,

3 Cwm. K.J. Zarebski, Wamp po raz pierwszy, ,,Film” 1984, Ne 49, c. 18-19.

4 Camoe paHHee yTOMHHAHHE 00 CyIIIeCTBOBAHUH BAMIUPOB yMecTri B 1910 romy Hbo-
Hopxckuii sxypHan ,,The Moving Picture World” no ciydato ¢punbma Bamnup, a mocie 3Toi
CTaTBU HE NPHUIILIOCH JIOJTO XKJIaTh, YTOOBI (pUI'ypa BaMIIa CTaja MOCTOSHHBIM SBICHUEM Ha
skpanax kuHotearpo. Cwm. J. Toeplitz, Kartki z kalendarza. Narodziny wampa, ,,Film” 1960,
Ne 46, c. 14.

103



Kinga Panasiuk-Garbacz

HO THI IOJDKHA BCE IENaTh TaK, Kak s ckaxy. Bor nensru. CHuME cebe HeOOTbIIyI0 KBAPTHPY
B bpoHe, HU ¢ KeM He BcTpeyaiics U He pasroBapuBail 10 TeX IMOp, IOKa 5 He MO3BOII0K. MEI
HaJaJll TOTOBUTHCS K (PMIIBMY, B KOTOPOM 3Ta JEBYIIKa JODKHA ObITa CBITPATh POJIb BAMIIHPA.
Eé€ cdotorpadupoBany UMEHHO Tak, Kak 51 cebe 3T0 BooOpakas. MTak, Mbl Haualu paboTy.
S ckazan, uyto B QuibMe JKun-Ovin dypax Oynet urpath HOBas 3Be3na Tena bapa, o koTopoii
MCKyIIEHHAs aMepUKaHCKast MyOJIMKa HUKOT/IA TIPEKE HE CIIbIIIANa, HO KOTopasi H3BECTHA BO
BCEM IMBMIN30BaHHEIM Mupe. OHa poxmnacsk B Erumnre. OHa HarmonoBuHy (paHIy)KeHKa, Ha-
MOJIOBHHY apadKa, He TOJIBKO aKTPHCa, HO U BEbMa — MOXKET 3arMITHOTH3UPOBATH JIIOJCH TaK,
9TO OHM HAYHYT JENaTh TO, YTO HE JOJDKHBI, a CaMOe IIaBHOE, YTO OHA COOMPAETCS CHATDH
ITaHbI CO BCEX MYKXYMH KaK HUBUJIN30BAHHBIX, TaK 1 HEC OYCHb. DT0 JaJI0O CBOH ITJIOJHBI. Onn

HEC TOJIbKO MHC ITOBEPUIIN, HO U MTOJTFOOMITH €8 I/ICTOpI/IIO.5

Bckope ouapoBaHue pOKOBOM KEHIMHOM JTOCTHUIIIO BepInnH. CriennanbHO s
aKTPHCHI ObUTA MpHIyMaHa MpadHasi Ouorpadus, COrmIacHO KOTOPOW OHA TOJHKHA
OBLTa POJUTHCS, €CTECTBEHHO, B 3K30TUYECKOM Erumnte, sBISSACH TUIOIOM JIFOOBU
AKTPUCHI U XYJOKHHUKA, [TUTATbCA MO3raMu 06C3I)$IHBI, urparb C MIMTOHOM U IUTH
BUHO U3 YeJIOBeUECKUX uepenoB. Beynymannoe ums u pamunus Tena bapa (Theda
Bara) 6p1111 anarpammoii anmmuiickux ciroB «deathy (cmeptsb) u «araby (apad), To
€CTh «apabckasi CMEpTh», a Ha caMoM Jiene Teaa — 3To cokpaineHHas popma ume-
Hu Teomocus, B To BpeMs Kak bapa — cokpamiennas pamunus ee aema. AKTpUCy
¢dororpadupoBaiiu B OKPYKESHHH BOPOH, B IK30THYCCKUX MPO3PAYHBIX TYHUKAX,
B MHTCHCHBHO-CHHUX I[BETaxX U B 6emoM mumysnHe. Kunokputuk Korpan 3apeMo-
CKH TEePEUHCIISIET:

Bricrapnsnm Harokas AMHHBIE YepHbIE BOJIOCH [akTpuckl — npuM. K. I1.-I".], a Takxke
ee COONa3HUTEIBHBIA B3I, MOTICPKHYTHI XHOM OONBIINX I71a3 U IyBCTBEHHBIE TYOBI,
OTJMYAIOIIKECs OT OJIEIHOro OTTeHKa Jinuia. Bee Oonee M3bICKAHHBIE MO3bI, MACCHBHBIE
YKpamieHus Ha 00Ha)KEHHOM Telle, OfIexk 1a — OoJiee TOAYepKUBAIONIast, YeM 3aKPhIBAIOIIAs
MPEJICCTH aKTPUCHI — BCC T JICTAJIM OBUIM OJHO3HAYHO HAIPABJICHBI HA 3POTHYCCKHIA
XapakTep co3gaBaeMoil repouHu. Bokpyr Tenbl MOsSBUINCH TaK)K€ CAaTAaHUCTCKUE U OK-
KyJIBTHUCTCKHE PEKBU3UTHI — COBBI MJIU YEPHBIE BOPOHBI, XPyCTaJIbHBIE IIaphl U Jap. boruus
YepHOI Maruy U rperrHoil JF00BH K/1ana CBOMX UCTIOBEIYIOIINX.o

VYunbsim Dokc, B CBOIO ouepe/b, NpU3HAL: «Y HAC CHUMAIUCH JKCHIIIMHBI
BCEX HaIlMi, Kpome apadok... Hamr MeHemkep o pexiamMme mpeaayBcTBOBA, YTO
9TOT THUI KPACOThI Oy/leT MHTepeceH 3puTensamy»’. Kak mo3Hee oka3anock, OH He

5 Cwm. K.J. Zargbski, op. cit., c. 19 (mep. — E. I.-TL.).
¢ Ibidem.
7 Ibidem.
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ommbancs. Tena bapa Opla mepBo#l KEHITUHOW-BaMIT B KHHeMarorpade, a ee
poiK B KHHO c(hOPMHUPOBAIIM €€ UMUK U BHE (DPHIIbMa, OITHOBPEMEHHO BIIHMsISl HA
o0mye TeHAECHIMY B MOJIE M B IIOBEICHUM ayauTopuu. LleH30pbl BHUMaTe/IbHEE
MPUCMATPUBAINCH K TeM (DUIIbMaM, B KOTOPBIX UTPaTd aKTPHUCHI, H3BECTHBIE CBO-
MMHU TPeIbIIyLIIMMHI SKCIIEHTpUIecKUMH porsiMu. Tena bapa Obuia nMeHHO Takoi
aKkTpHCOi. B cBsA3M ¢ OYEHb CMENBIMU B MOPAJIbHOM CMBICTIE CLIEHAMH, €€ YEThIPe
NEePBBIX GHIbMa ObUTH MOYTH HOJTHOCTBIO OTBEPIHYTHI ITyOIUKOH.

B 1917 roxy TpuanaTuaABYXJICTHSIS aKTPHCa BOTLIOTHIIACEH B A0COTIOTHYIO IIapH-
iy Erunra B Hemom duiieme Kreonampa l'opnona Dasapaca (kuHoctyaus Dokce).
Cuenapuii punbma ObuT co3an AnpranoM />KOHCOHOM Ha OCHOBE poMana [ eHpu
Paiinepa Xarrapna Krneonampa, nsecsl Ovmuist Mopo n Bukropeena Capny Kie-
onampa, a Taxxe Tparequu excnmpa Anmonuii u Kneonampa. Jjis paboTsl Haj
(uIBEMOM OBUTH MPUITIAILCHBI U3BECTHBIE aKTEPBI, K NpuUMepy, poib FOmus Lezaps
ChIrpajl U3BECTHBIM CBOMMM IIEKCIIMPOBCKUMHU POJISIMU AMEPUKAHCKUIN TeaTpabHbII
aktep @pur Jleiidep, Mapka AHTOHUSI ChIrpall HOMYJSIPHBIA 1 YaCTO MOSIBIISIOINI-
cs Ha dKpaHax Tapcron Xomr, B pomu (apaona cusuics Anad Pocko. KocTioMbl
U JIEKOpaLMK pa3padoTat BCeMUPHO N3BECTHBIN, TPHHAILATH Pa3 HOMHHUPOBAHHBIH
Ha ipemuro Ockap, J[xopmk xeiime XonkuHc. K coxkaneHuro, moirHoe conepkanne
¢ubMa He coXpaHWIoCh 10 Hammx gHed. B 1930 roxy kuHOMIeHKa ObLIA COXKE-
Ha, a ()WIbM CErofHs M3BECTEH JIMIIb OJarofapsi HECKOJIbKUM CLIEHaM, Ha OCHO-
BE€ KOTOPBIX MBI MOXKEM IIpeayrajarh ero okondanue. C Gonee 4eM JABYX4acoBOTO
(¢bnIpMa COXpaHWINCH JIUIIb ABAIIATE CEKYHI, (hoTOrpaduu akKTPHCH B KOCTIOME
Krneonarps! n kuHoruakar. Ha ocHOBaHMM cOXpaHUBIIUXCS (parMeHTOB (UiibMa
MOXHO 3aMETHTh, YTO €0 CIO’KET ObUI MOJUYMHEH aKTpPHUCE, UCIOIHAOUIEH pojb
Kreonarpsl, kak 60riuHu cekca Tex BpemeH. CriennalibHO I aKTPHUCHI ObLIa Mpo-
JyMaHa cuieHorpausi ¢ JOpOrMMH ACKOPALMAMH 1 OOJIBIIMM KOJIUYECTBOM KOCTIO-
MoB. Kak 151 Havana aMeprukaHCcKoro KnHemarorpada, ofiestHus IIIaBHOW TepONHH
ObUIM OYEHb CMENBIMU, UIMEHHO MO3TOMY HE NMPHUILIOCH JO0JIr0 JKIaTh HA PEaKLHIO
OpraHM3allii, CBA3aHHBIX C LIEH3ypOil. B B TaHHOM cilyyae aHTHYHBIN KOCTIOM HE
ObUT JOCTATOYHBIM MTOBOJOM JJIsl HAPYILICHUS TPAHULl HPABCTBEHHOCTH U CTPOTOH
PEeNUrHo3HOM Mopayii. PUIIbM, IOBECTBYIOIIUN O SI3bIYECKOM CTPAHE U TOXOTIUBBIX
CIIEHaX, B KOTOPBIX TEJIO BAMIINPUYECKON aKTPHUCHI HAXOIUIIOCH Ha IEPBOM IUIAHE, HE
Mor OBITh IPUHSAT LieH30pamu. Kizeonampa ¢ 1917 rona He ObUIa IEPBBIM PUITEMOM,
B KOTOPOM 3pUTEIH YBUJIEIN Ha DKpaHE OTOJIEHHOE TeJI0 NIaBHOM reporHu. [onom
panee, B HeMoM QuiibMe Joub 60206 I'epOepra bpeHona, aBcTpanuiickast INIOBYMXa
Amnner Kennepman cBoe 00Ha)K€HHOE TEJIO0 MPUKPbLIA JUIIb AJTUHHBIMU BOJIOCAMH
(JTF00OTIBITHO, YTO MPOU3BOAUTENIEM (UIIbMa Oblila TaK)Ke KUHOKOMITaHHUsT DoKc,
a MPOJIIOCEPOM, Kak U B ciydae Kreonampul — ['opron Dasapac).

Nmuox Tensl bapsl ¢ ee TEMHBIM MAKUSIKEM U MUHHUMAJIUCTCKUM HapsiioM
HaIlOMHMHAET )KCHIIUHY ¢ TosioTHA ['ycraBa-A nonsda Moccbt Ona ¢ 1905 roga. Kap-
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THHA MPEACTABISIET OOHAKEHHYIO KEHIIMHY ¢ OOJBIION IPpyAblo, LEMbI0 Ha LIee,
YepHBIMH BOPOHAMHU C 0OCHX CTOPOH TOJIOBBI M TPEMSI YeperiaMH CPEIU TITHII, TPHYM-
(anbHO CUIIAIYIO Ha CBEPHYBIIMXCS, KPOBABBIX, 0OHAKECHHBIX MY)KCKHX TeJlaX. DTO
M300paKEHHE BBI3BIBACT ACCOLMALINH C OTHUM M3 CAMbIX ITOIMYJISIPHBIX H300pakeHUI
Bapel, cuasiieii psaioM ¢ 4eTI0BEYECKUM CKEJIETOM, OITUpast HOA0OPOAOK Ha PyKax.

Cepbru B (popMe €THIIETCKUX MTUPaMUJIL, TSKENbIe OIeHHUKH, TIOPOaHbI, OKe-
penbst ¥ Leny ObIIM HeOTheMIIEMOH 4acThio KocTioMa bapsl B ponu Kieonarpsr.
[pencraBieHHbIe HAPSIBI ETUTIETCKON APHIIBI OTINYAIUCH KOJTMYECTBOM I10 YaCTH
WCTIONIb30BaHHBIX TKaHeH. Ecim kocTioM mpenycmarpuBai JUIMHHYIO 100Ky, TO ee
W3TOTABJIMBAIIY M3 TOHKOTO, TOIYIIPO3PAYHOT0 MaTepralia ¢ HECKOJIBKUMHU ITPOJI0JTb-
HBIMH pazpe3amu. Takoe n300paxxeHHe nepcoHa)ka ObUIO IPOAUKTOBAHO CHMBOJIHU-
KO POKOBO JKEHINWHBI, KOTOpasi codeTaja B cede JeMOHa dPOTH3MA U KOPOJIEBY
qyBCTBEHHOCTH. VIMHI)K KOPOJIEBBI U B TO K€ BPEMSI KCHIIIMHBI-BAMIT TOAYCPKUBAT
MaKHsDK TJ1a3 B TEMHBIX TOHAX, KOTOPBIH J00ABISUT B3Iy CTPACTH M MYTHOCTH.
OrpoMHYO pOJIb CHITPAJIN, KOHEYHO, BEIPA3UTEIBHBIC, UyBCTBEHHBIC TyObI®.

ONHKX JIBUTAIOIINXCS KAPTHHOK HE XBATAJIO, YTOOBI YJIOBIETBOPHUTH TpeOOBa-
TENBHYIO ayauTopuio. [ 3Toro Oblia ele Hy)KHa MHTPUTA; HANPSDKEHUE JTOIDK-
HO OBUIO pacTH, & UHTEPECHBIN CHOKET — 3aXBaThIBATh 3puTeneil. CTOUT IOMHUTD,
uyro Kieonampa Obuia 4epHO-0€IbIM HEMBIM (PUIIEMOM, TIOATOMY €JHHCTBEHHBIM
HCTOYHHUKOM €r0 BOCIPUATHSI ObuIo 3peHue. Cpenn ayIuTopuy ObUTH MYXKUHMHBL,
MOATOMY HaroTa, KoTopas Obuia 3ampelleHa [eH3ypoid, cTalla 3aJ10roM YBeIHIESHHS
3PUTENBCKOIO MHTEpeca (KaK M3BECTHO, 3alpeTHbIN Iu1of ci1anok). Kpome Ttoro,
B pexnamMHoM Tpeitiepe K ¢uinbMy Tena bapa chsutace B Oroctransrepe B opme
CIUIETEHHUS 3MEH, KOTOPBIH JINIIb CJIETKa MPUKPHIBAJ €€ MIPEJIECTH, YTO TaKKe BbI-
3bIBAJIO YKEJNAaHHUE MIPOCMOTPETh (PHIbM MOMHOCTHIO. JIFoOMMBIE MyOIHUKON aKTephl
B OKCTpaBaraHTHbIX HapsAaX JOJDKHBI ObLIN «IPHUIVIALIATEY 3pUTENEH Ha KHHOCEAHC.

Kak u3BectHo, Kiteonarpa VII Obli1a 0/1HOM 13 cCaMbIX 3aHUMAFOIIUX KEHCKUX
¢uryp npesHero mupa. OHa crana repoMHeil MHOTHX 3aXBaThIBAOILUX PACCKAa30B
W JIETeH]l, HO CTOUT IOMHHUTb, YTO HCTOPUH, KOTOPBIE MBI 3HAEM CETOMHS, PE3YIIbTaT
MHOTOBEKOBOI'O KOHCTPYMPOBAaHUSI 00pa3a erurneTcKoil KOposieBbl MHOTOYNCIICH-
HbIME Onorpadamu. apua Huna He octaBuiia moce cedst HUKaKUX JIOKYMEHTOB,
MEPENUCKU U APYTUX UCTOYHUKOB, MOATBEPKAAIOLINX €€ KPacoTy M ONHUCHIBAIO-
IIMX BHEIIHOCTh, O KOTOPOW MBI MOYKEM BCETO JIUIIb A0Ta bIBATHCS.

Kak mumrer Creticu lladd B xaure Kneonampa. buoepaghus, 06 NCTUHHON
BHEIITHOCTH KOPOJIEBBI U3BECTHO OUYEHb HEMHOTOE. ECTEeCTBEHHO, HU OJIMH U3 APEB-
HHUX aBTOPOB, MUCABIIMX O LIAPULIE, HUKOI/Ia He BCTpevascs ¢ Hel an4Ho. [Imytapx
3 XepoHewu poawics ciycTs 76 meT mocne cmeptu Kneomarpsl, Anmuan — 100
net, a Jlnon — 200 net. [Tucema [uniepona o npeOsiBanuu Lezaps u Kneonarper

8 Cwm. Ibidem, c. 18-19; J. Toeplitz, op. cit., c. 14.
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B PumMe Hukornma He OB OIMyOIMKOBaHEI, JETOMUCH JIMBHS 3aKaHYMBAETCs Ha
100 ser panbine, yem poxmiack Kieonarpa, a jgeronuch Jlenuynia nponana 6e3
BecTH. MO)KHO JTOTa/IBIBAThCS, YTO aBTOPBI Onorpaduu Kieonarpsl, Kak mpaBuiIo,
MMPEYBCIINYMBAIOT €€ ACAHUSA, IOSTOMY CJIOKHO OG’LGKTI/IBHO OLICHUTL €€ POJIb KaK
ETUTIETCKOM MpaBUTeIbHUIIB. COBCEM BO3MOXKHO H TO, UTO €€ BHEITHOCTh HE OblTa
YHUKAJIHLHOM 1 TTOPaXKaIo UIMEHHO ee 00raTcTBO, a He KpacoTa. M3 3TOTro BBITEKAET,
4yT0 Ha 00pa3 Kieonarps! B Haiel KynbType BIUSIOT HCTOPHYSCKHE JOKYMEHTHI,
KOTOPBIC OCTABJIAKOT MHOT'O BO3SMOYXHBIX BAPUAHTOB UX UHTCPIIPETALIVN.

Ourypa Kneonarpsl cBs3aHa cO MHOTHMHU HEJIOCKAa3aHHOCTSIMH, HaIpUMeED,
HE M3BECTHO, KAKMMH TyBCTBAMH OJlapHWBaJia OHA CBOWX JIIOOOBHHKOB. He MeHee
TauHCTBEHHBI 00CTOsITENbCTBA ee cMepTH. [Ipenmonaraercs, uro Kireornarpa 3anep-
J1ach B CBOEHM KOMHATeE C ABYMs ClTy’>KaHKaMU U ITOKOHYMJIA )KU3Hb CaM0y6I/II>'ICTBOM,
BBINKB 171 (KOTOPBIM HOCHIIA TIPU ce0e) WK MMO3BOJIMB KOOpe YKycuTh cebsi. Pac-
cKa3 00 yKyce 3MeH JaeT BO3MO)KHOCTH CO3/1aTh KPACHBBIH, SITNYECKHUI CIICHAPHIA,
UJCaTbHO TTOJXOSIIUHN JIJIsl TOJUTUBY/ICKOTO (priibMa. YUUTHIBas, 9TO KOOpa ObLIa
cuMBoJIoM Erumta u BacTu hapaoHa, € yKyc B METapU3NIECKOM CMBICIIC HaBCET-
na coenuami 061 Kiteonarpy ¢ Erunrom!?. Bornee Toro, nanHoe aeicTBHE MOXHO
CYNATATh TEPONYECKUM, TOTOMY YTO [ApHIla HE Tpeajja CBOIO CTpaHy. BeiOupas
MEHbIIIeE 3JI0, B JAHHOM CJIy4ae caMOyOHICTBO, OHA HE OTJIaIach B PYKHU Bpara.
Criemyst 3TOMY CIIeHApHIO, KOpoJIeBCcKas KoOpa ykycuia Kneomarpy B rpyas nin
B 1ieyo. HeT HuKakux COMHEHUH, 4To Oyiaroyiapsi TaKOM HEOTHO3HAYHOCTH, BBIOOD
peXHUCCEPOB Tajl Ha TIEPBBIM BapruaHT. MBI He pacioyiaracM HHPOpMAITHEH 0 TOM,
KaK BRIIISAUT (UHANBHAs clieHa Kreonampel ¢ 1917 Tona, HO, yYUTHIBas yIICICB-
mue (GparMeHTsl QriIbMa, MOKHO CAENATh BBIBO, YTO CO3/IATEINH, MPEICTaBIAL
CMEpTh eTUNTSIHKH, BHIOpAIM HE OTPaBICHHE, a YKYC B IPYIb, YTO MO3BOIMIIO
OTIpaBIaHHO MPUOIH3UTH KaMepy K oOHaskeHHOU Tpynu Texsr bapsr.

UYepes o nocie npembepbl Kieonampur Tena bapa nzobpaxkana Canomero
B pHIIBME C OMHOMMEHHBIM Ha3BaHHEM. Pesxkrccepom orsath 0611 ['opon DaBapc.
Koctromebl 3anpoektupoBai Jxopak XOMKUHC, KOTOPBIN Toxe padotan B Kreo-
nampe. MHOTHE 3IIEMEHTHI TOBTOPUJIHCH: TIPeIaraeMblii 00pa3 TeponHH (huIbMa
(TeMHBIN MaKHsIK, BOJIOCHI [IBETa BOPOHBETO KPbLIA, IIIATHE, OTKPHIBAIOIICE TEIIO).
[Ipomomxkanack Takke paboTa ¢ IMHDKEM aKTpUCH BHE QribMa. Omexna Temsr
Bapr! monoxuna Hagano HOBOMY NIEPHOAY B UCTOPUH KUHO, B KOTOPOM POKOBEIE,
WHTPUTYIONIUE U COONA3HSIONIIE KEeHITIHBI SBIISIOTCS 3aXBaTHIBAIOIIIM dJIEMEH-
TOM CIOKeTa (pUiIbMa.

® Cwm. S. Schiff, Kleopatra. Biografia, nep. H. Jankowska, Warszawa 2012, ¢. 13—14.

10" Kobpa Obu1a cuMBOJIOM OOTHHH YaDKET, a aTakyrolas koopa o3Hadana 6e30macHOCTh
1 3200Ty 6ora Hat (hapaoHOM, KOTOPBIH BIacTBOBaI. ErHIeTckas napuia xapakTepiu30BaIach Kak
3mest Huna, a ceromns 3To omnpe/esieHie CHMBOIH3UPYET XUTPYIO KSHIIUHY ¢ COOMa3HUTEbHbI-
mu popmamu. Cm. W. Kopalinski, Stownik symboli, Warszawa 1990, c. 453—456.
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Cnycrs menee 20 neT, B 1934 rogy, posb cekcyasibHOM KoposeBbl Erunra cbl-
rpana u3BecTHas 1o npensiaymumM possim Kionert Konbep. Pexxuccep dpuiabma
Cecun Jemwiibs Ha pons Kiteonarpsl BeIOpai akTpUCy ¢ MaJIO3K30THYECKUMHU
YepTaMH JIMIA, CIIAKUBAsi JEMOHMUECKUH 00pa3 NepcoHaxa U3 MPeAblIyIero
¢unpma. FOHas neBa B CKyAHOM Hapsiie, C HAMBHBIM B3IVISIIOM U HEXKHOU yIBIOKOH
cTaJla aJbTePHATUBHBIM MPEII0KEHUEM 110 OTHOIIIEHHIO K MPEbIAYIIeH, Hecoxpa-
HUBLIEHCS Bepcun Kreonampuvl. DpOTHUECKHUE aCCOIMALMN KOCTIOMOB LIAPHILIBI
Erunra ypaBHOBEIIMBAINCH MUJIOW BHEITHOCTBIO aKTPUCHI.

Cuenapwii ¢puiibMa ObUT CO3aH HA OCHOBE OAHOM U3 HCTOPUUYECKHUX THUIIOTE3,
cormacHo KoTopoit Kneomnarpa mokoxnunsa ¢ co00ii, MONpOCUB y CIyTH KOP3UHY H,
BBIHUMas U3 Hee HEOOJIBLIYIO 3MEI0, a 3aTEM SMOLMOHAIIBHO MIPUKUMas €€ K CBOCH
rpynu. B atoii ciiere Kieomarpa ymepiia MeuIeHHO, Oecemysl OCIIe YKyca ¢ IByMsI
CIIy’KaHKaMH, KOTOPhIM HakoHel paspemwia yiTtu (y [lmyrapxa, kak u B Ibece
[lexcpa Aumonuti u Kneonampa, Bce TpH KEHITMHBI yMUpPaioT). B dhuHamsHO#M
cuene Lle3apes Buaut Kneonarpy, cuasilyto Ha TPOHE U B TOT K€ MOMEHT 3aKpbI-
BaIOIITMMCSI 3aHABECOM 3aKaHUYNBACTCS (PHITBM.

C TeyeHneM BpeMeHH 00pa3 eruIeTCKON MapHilbl u3MeHwIcs u B 1963 romy
nosiBHIIach Mesoapama Kireonampa Jlxxo3zeda MankeBuda. Pors KiteomaTpsl B ero
¢uneme coirpana Onuzader Teitnop. Cuenapuii ObUT HaNMCaH HAa OCHOBE AaHHBIX,
coxpanusuxcs ot Ilnyrapxa, CBeToHus, AnnuaHa u Ipyrux JPEeBHUX UCTOY-
HUKOB, a TaKkxe crokera kauru Kapno Mapuo @pannepo The life and Times of
Cleopatra. Amuuns XenbMmaH otMedaeT: « MaHKeBUY HE TPEANPUHUMAET IOIIBITOK
BHECTH KaKyl0-T100 HOBH3HY HH B 00pa3bl repoeB, HU B OTHOLLICHHS MEXIY HU-
mi»'!. JIFOOOTIBITHO M TO, YTO Ha JKETAHUE MPOCMOTPETHh (PHIIBM MOBIHUSIT POMaH
Onuzabet Telnop ¢ Puuapnom BépToHoM, KOTOpHIH McTONHST poib Mapka AH-
TOHUS, HO, Kak nonaraer EnbxOera [{nanapa, «i1t000BHbBIE CLIEHBI B UCIIOJIHEHUH
ATOM Mapbl MONTYYUIUCh UCKIFOYUTEIBHO HEMHTepeCHbIMU» 2. HecmMoTps Ha To,
gt10o Kiteomarpa ¢ 1963 roma Oblia JKEHIITMHONW CHIIBHOU, XUTPOH M PENTUTEILHOM,
TO ee JMIIWIN AEMOHHYECKOro Hayalla, KOTOPBIM 00Jiajiaja reporHs B HEMOM
kuHO ¢ 1917 rona. Ilpennonaraercs, 94To Ha Takoe U300paKEHHUE MAPHUIBI MOT
noBnHATH 00pa3 Teinop kak akTpuchl B nenoM. Kak yxxe ormedanocs, Tena bapa
ObLITa aKTPUCOI ¢ MpadHOU OroTpadueil B oTraue ot dnuzadet Teitnop, koTopas
cuuTanach 00asTEIbHON JKeHITUHBL. X0Ts y Dnu3abet Teiliop ObUT IpKUil MaKUsK
1 OTKPBITOE TEJIO, TO TEPOUHS, KOTOPYIO OHA ChIrpajia, He BbI3BaJla CTONBKUX pa3-
Hornacuii, kak Kneomnarpa ¢ 1917 roga. CoBpeMEHHHKOB MOPa)Kalu THTAHTCKHE
MacTadbl 3TOro npoekra. OuibM NoIyyus1 AEBATh HOMUHALMI Ha ipemuto Ockap

' Helman, Portrety filmowe. Kleopatra, ,,Kino” 2009, Ne 7-8, c. 72-74 (uep. — E. [1.-I1.).
12 E. Ciapara, Kleopatra na ekranie, ,,Film” 2002, Ne 7, c. 47 (nep. — E. JI.-I1.).
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1 00eMI B UE€ThIPEX HOMUHALUSX (KOCTIOMBI, IEKOpalllH, oleparopckas padora,
a TaKkKe crienuanbHbie 3G deKTsr).

O0pas3 nereHJapHON KOpOJIEBbI CTAJl CUMBOJIOM BIIACTHOM, YyBCTBEHHOM U OMIac-
HOU JKeHIIMHBL. B coBpeMeHHbBIX (rbMax uepThl Kiieonarpsl Mbl y3HaeM BO MHOTHX
JKeHCKuX o0pasax. B dmneme Mymusa Ctusena Commepca ¢ 1999 rona nous JxHa-
ToHa 1 Hedeprutn AHXeceHaMoH, Kotopyto ceirpana [larpucus Benackec, 6ombiie
HaroMuHana Kieonarpy, yeM HCTOpHUECKYI0 AHXECEHAMOH, U3BECTHYIO 110 H30-
Opa’keHMIO, HAXOAALIMMCS Ha CIIMHKE TPOHA, KOTOPBIH ObIIT 00HAPY>KEH B IPOOHHIIE
¢apaona. Kneonarpy 1 AHXeceHaMOH OOBEUHSIOT HE TOJIBKO MMHDK U BHEITHHUN
BUJI, OTCBUIAIOIINE K CHMBOJIHMKE 3MEU. 3aropesioe Teno repouHu ¢puibsma Mymusa
YKpAaIlICHO HAPUCOBAHHBIMU Ha KOYKE YEPHBIMHU Y30PaMH, KOTOPBIE B COYETAHHUH C €€
TapMOHUYHBIMH H MATKUMH JIBMYKEHUSIMA, HAITOMUHAIOT MON3YIIYI0 KoOpy. B apxu-
TekType DB TOkE NOSBISETCSI MOTUB KOOpBI. C 00pa3oM JiereH1apHo# eruneTcKomn
[IApUIIBI CBA3aHBI M UEPTHI XapakTepa AHXECEHaMOH, a TAK)Ke MOJIOKEHNE, B KOTOPOM
OHa OKa3aJiach; TaK ke, kak u Kieonarpa, ona Obuia II0O0BHULIEH, 3aKOHYMIIA YKU3Hb
CaMOyOHMHCTBOM M, HAaKOHEII, IPHHEC]Ia CMEPTh CBOEMY ITapTHEDY.

[TpaBuTensunua Huna crana Takske repouHeld KomeAuiHOro *anpa. [losis-
FOTCsI LIUKJIBI [I0BECTBOBAHUM, I10KA3bIBAIOLIIE B TPOTECKHOM CBETE IIPHKIIIOUEHHS
Kneonarps! u FOnus Lesaps, nanpumep, Acmepurc u Obenuxc. Muccus Kneona-
mpa Anena [la6a ¢ 2002 roma, a mo3nuee Acmepuxc u Obenuxc 6 bpumanuu Jlo-
pana Tupapa ¢ 2012 roza, KOTOpbI€ CUIBHO OTIIMYAOTCS OT HAIIMX BO3BBIIIEHHBIX
npencrasnenuii 06 ncropun Kieomnarpsl. B 3T0it kapTHHE 1O MAaHTHEH UCTOPUH
CKpBITA UPOHMSI HA COBPEMEHHOCTh. PUIIbM NMapoupyeT BEIUKUE aMEpUKaHCKHE
MeTaxHTHI (HampuMep, 38e30nble otitbl JIopmka JIykaca kak BOIHY MOOHITHHBIX
OIIepaTOPOB 3a KIMEHTA) U BBICMEHUBAET CIICYI0 EBPONEHCKYIO JTI000Bb K aMepH-
KAHCKOH MacCOBOM KyJIbTYpeE.

Ilepconax Kneomarpel B KaKOM-TO CMBICJIE CTajl CBOETO pojia MPOAYKTOM
Y MKOHOM cOBpeMeHHOU KynbTypbl. Kak okazanoce, Kneonarpa crana npusie-
KaTeJbHBIM 00pa3loM Ui MHOTHX JKEHIIWH, HanpuMmep, B oonuke Kieonarpsr
MOsIBUIIACh IeBULA PraHHa (B OMHOM M3 aMEPHUKAaHCKUX TOPIOBBIX LIEHTPOB OHA
TeJsia B KOMITAaHUH TaHIIOPOB, TEPEOIETHIX B KOCTIOMBI JPEBHUX €TUITSIH). AKTpHCca
bneiix JlaiiBnm B crieruanbHOM BBIITYCKE pa3BieKaTenbHON mporpammel The Mar-
tha Stewart Show, npuypOo4eHHOMY K Tpa3fAHUKY XO3JJIOYWH, NIOKa3aia JeBUYbEe
Boriomenue Kieonarpel, roToBsiie cym u3 ThIKBbI. Takum 00pa3oMm, KpacuBast
Y KOBapHasl MpaBUTEIbHUIIA ABJSETCS MPUBJIEKATEIbHBIM MPOIYKTOM, KOTOPHIM
OXOTHO JEJISTCS U TUPAXKUPYIOT €ro B UCKyccTBe (hoTorpaduu, KNHO, Ha3BaHUAX
CaJIOHOB KPAcCOThI, B PEKJIAMHBIX POJIUKAX U T. [I.

ITonBoast uTOrH, B CTaTHE MBI IPUBEIM BHUMAHHE K OTHOMY U3 3a0BbITHIX (DHITb-
MOB, HO, Ha Halll B3IV, 3HAYMMBbIX JUI HICTOPUH MUPOBOTO KHHO, a TAKXKe IpocIie-
i popMupoBanue o0pasza Kiieonarpsl B COBpeMEHHON KyJIbTYpE B KOHTEKCTE
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OoJee mo3IHIX 00Pa30B 0 KMU3HH HapuIbl. [lepBast KeHIMHA-BaMIT, KaK Ha3bIBAIIH
Teny Bapy, crout B camoM Havasie Lenoro psiia 00pa3oB IEMOHNYECKUX KEHIIUH
B MUPOBOM KnHeMarorpade. MHoroobpasue B n300pakeHHN TOHKOCTEH KEHCKOM
[ICUXMKH, HA HALIl B3IVISLJ, MOKET O3HAYATh PACTYLIMI MHTEPEC K UPPALIMOHAIBHBIM
SIBJICHUSIM 1 HEHCYEPIIaeMOl COKPOBHUIITHHIIE ICHXOIOTHUECKIX HHTEPIPETALH.
B Jlexcukone 36e30 amepuxanckoeo kuro nosiBisiercs nudopmanus o Tom, 9ro Tena
bapa Bomuia B HCTOPUIO aMEPUKAHCKOTO KMHO KaK Tak Ha3bIBaeMasi CeKc-0oMmoa,
a TaKKe TepBas 3Be3/1a, MOJIBHOCTHIO CO3/IaHHas KWHOMHAycTpuel [ommmByna'.

B Hamm HaMepeHust He BOIILIA OI[eHKA CTETUYECKUX [IEHHOCTEH MITH TeXHUYe-
CKHX BO3MOXKHOCTEH JaHHOT'O (bl/IJ'ILMa, TaK KakK AJIs1 9TOro HeO6XOIIHMO YUUTBIBATH
peasuy NpOLUIBIX BPEMEH H, IPEKAE BCEr0, Pacloiararb OTCHATHIM MaTepHaIoM
B IIEJIOCTH, @ HE BCETO JIMIIb ero ¢parmMenTamMu. Kreonampa, CHATas Ha 3ape He-
MOTO KHHO, ObLIa TOBOJILHO TOPOTOCTOSIIIUM (PHIIBMOM, C Y4aCTHEM M3BECTHBIX
B KHHOMHAYCTpuM nMeH. KnHoseHTa Oblyla yHHYITOXKEHA, @ COXPaHUBIIHICS (par-
MEHT ¥ (oTorpaduu SBISIOTCS JOKa3aTeIbCTBOM TOTO, YTO (priibM ObLT caenan
¢ OOJIBIITNM pa3MaxoM.

CrouT mon4yepkHyTh TOT (pakt, uto xoTs1 Kieonarpa He Obla KpacaBHUIIEH,
TO IpeBpaTmiIachk B 00pasell JKeHCKOH KpacoTsl. PexuccepaM TpymHO ObIIO CMH-
PHUTBCS C TeM, 4TO, HE 00Janas ouapoBaTeIbHOW KPacoTOW, OHa CMOIJIA BIUSThH
Ha MOBE/ICHHE MYKYMH 1 Xox ucropun. Ha pons Kneomarps! BEIOHpatoT mpexe
BCET0 aKTPUCHI, KOTOPBIE CYMTAIOTCS CAaMBIMH KPacHBBIMU B TaHHOH smoxe. Mud
TAaMHCTBEHHOM Iapuisl Ernnra nmponomkaer GyHKIIMOHNPOBATH B HAIE BpeMs,
HO HabmromaeTcs IBJICHUE NepeolieHKH nepcoHaka Kneonarpel. Kieonarpa yixe
HE SBISETCS HCTOPUIECKUM JIMIIOM C MpadHOi Omorpadueli; oHa IpeBpaTuiach
B MIPEMET CAaTUPBI U TpoTecKa, XOTs Jake B HaIlIe BpeMs, Kak U Mmpexae, oopas
Kiteonarps! sBIsIeTCS IPU3PAKOM, ITOYTH HE MOABEPTAIOIINMCS OIMHCAHHIO.

Ilepesoo ¢ nonvckoeo sizvika: Enena Jlasvioko-I1noyudsim

Summary
Cleopatra as a Forgotten Movie by Gordon Edwards

The aim of the article is to draw attention to one of the forgotten American movies.
Cleopatra directed by Gordon Edwards in 1917 influenced the creation of other film images
of the Egyptian queen and her portrait in contemporary pop culture. The directors have been
fascinated by the femme fatale type of character and the feminine psyche since the silent
movies. To emphasize the mysteriousness of the heroine, a dark biography was invented for

13

Cwm. H. Hoffmann, Leksykon gwiazd kina amerykanskiego, Warszawa 2006, c. 42.
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the actress and her name was changed. Film roles influenced the real life of the actress and
caused the reaction of the viewers, which resulted in the increase of the popularity of the
movie. Cleopatra was a remarkable production, and its originality was very controversial.

Keywords: Cleopatra VII, Hollywood, films, antiquity, pop culture

Pe3rome

B Hacrosmei ctarse npeAnpHHIMAaeTCs MOMBITKA POaHAIN3UPOBaTh 00pa3 rapuis! Kie-
omarpsl B 3a0bITOM amepukanckoMm ¢uibme [oprona Dusapaica (1917). B HemoMm kuHO,
MOJTHOCTBIO HE JIOIIE/IIIEM JI0 HAIIUX JIHEH, ObUI CO3[JaH CTEPEOTUITHBIN 00pa3 erumneTcKom
L[@pHIIbl, KOTOPBIH B HACTOSILIIEE BPEMsI YCIEHIHO (DYHKIIMOHUPYET B MACCOBOM KYJIBTYpE:
B peKJIaMax, BUACOKINIAX, Mapoausax Ha ¢puibMel U mp. [Ipu co3nannm nepconaxa Kieo-
MaTpsl 0c000 BaYKHYIO POJIb CHITPal BEIOOP aKTPHUCHI C BAMITMPHUECKUM emploi, KOTOPBIH
BMecCTe ¢ MpauHoii Onorpadueit, mpuyManHO#M A7l Hee, TOBJIUSITN Ha HCUE3HOBEHHE Ipa-
HUILIBI MEXKY PealibHOM HKU3HBIO BOCXOJSILEH 3BE3/Ibl KHHO U JKU3HBIO TEPOMHU (priibMma.
DuIBM 3aKpeniiI MpadHbIi 00pa3 mapunbsl Erunta B koJuileKTHBHOM co3HaHUH. C TedeHH-
€M BPEMEHHU 3TOT 00pa3 MpeBpaTUics B arodeos3 jKEHCKOH KpacoTbl. CieayeT o0paTUTh
BHUMaHHE Ha TO, YTO CO3JATEeNIM TOTNAIIHEr0 KHHO BOCXHIIAIUCH KEHIIMHAMH femme
fatale, a Takxke 0COOCHHOCTSIMH TICUXUKH KEHCKOTO T10J1a, [T0ITOMY FepoHHs (HiIbMa Mpe-
CTaBJIsIa cO00 MpUBIEKATEIBHBIN MaTepral s X UHTepecoB. B 3moxy HeMoro KuHo
Kneonampa BeIIensAnace n3 OCTANbHBIX (DUIBMOB KaK HEAIOKUHHBIHN 1 CTIOPHBIH 00pa3 1o
OTHOIICHUIO K TPEOOBAHUSIM TOTJAITHEH [ICH3YPHI.

Karwuesbie ciioBa: Kieonarpa VII, oy, GpuinbM, AHTHYHOCTE, MAacCOBasi KyJIbTypa

Streszczenie

W artykule podjeto probe analizy wizerunku krolowej Kleopatry w zapomnianym amery-
kanskim filmie Gordona Edwardsa Kleopatra z roku 1917. W niemej produkcji, nieznane;j
nam dzisiaj w calosci, zostal stworzony stereotypowy portret egipskiej wladczyni, ktory
z powodzeniem funkcjonuje we wspodtczesnej kulturze masowej w reklamach, teledyskach,
parodiach filmowych i innych. Podczas tworzenia filmowej postaci Kleopatry szczegdlnie
wazny byt wybor aktorki z wampirycznym emploi, ktore, wraz z wymyslona dla niej mroczng
biografia, przyczynito si¢ do zatarcia granicy miedzy zyciem wschodzacej gwiazdy kinowe;j
ajej filmowym wecieleniem. Film utrwalit mroczny wizerunek wtadczyni Egiptu, ktory z cza-
sem przerodzil si¢ w apoteoze tryumfujacego kobiecego pickna. Nalezy zaznaczy¢, ze juz
tworcy kina niemego fascynowali si¢ kobietami typu femme fatale oraz meandrami psychiki
plci picknej. Tytulowa bohaterka filmu byta atrakcyjng postacig dla poszukiwan tego typu.
W epoce kina niemego Kleopatra wyrdzniala si¢ na tle innych filmow jako produkcja nietu-
zinkowa, a zarazem bardzo kontrowersyjna z perspektywy owczesnych wymagan cenzury.

Stowa kluczowe: Kleopatra VII, Hollywood, filmy, starozytnos¢, popkultura
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